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Monsieur le président, 


Vous trouverez ci-joint, en 20 exemplaires, 
le Dossier de présentation de notre projet de Bachelor of 
Fine Arts, Specialization in Cinema. 


Je me permets de vous rappeler que 
ce projet a 6té soumis au printemps 1974 au comité conjoint 
des programmes, lequel a reconnu l'opportunité lors de sa 
69e s€éance réguliére. 


Avec ce laps de temps, vous comprendrez 
bien que la situation a 6évolué. Par exemple, cette université 
a adopté le concept et le titre de "baccalauréat spécialisé" 
("Specialization in..."), et le "major" constitue désormais 
un niveau réduit de concentration, suivant les recommandations 
du rapport du Conseil des Universités. Ainsi les options 
“Honours in Cinema Studies" and “Major in Film Production" 
deviennent respectivement "Specialization in Cinema Studies" 
et "Specialization in Film Production". 
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constituee de lUn orsite Sir George Wilams etd: Loyolade Montreal 
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Monsieur Guy Dubreuil fone 


Considérant que les orientations et 
le contenu des programmes proposés en 1974 n'ont pas changé 
suffisamment pour que le dossier soit complétement refait, 
nous avons cru bon de vous transmettre le dossier original 
avec une bréve introduction qui résume l1'évolution de la 
Situation. Nous avons pourtant mis A jour L'annexe qui contient 
les curricula vitae. Les prix de l'équipement cités sont 
évidemment dépassés, mais, pour une évaluation de qualité, 

il nous a semblé utile d'indiquer le genre d'équipement envisagé. 


Ci 


Veuillez agréer, monsieur le président, 
l'expression de mes sentiments les meilleurs. 


JHW/jl “James H. Whitelaw 
Vice-recteur associé 
Planification de l'enseignement 
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EVOLUTION OF THIS PROPOSAL SINCE APRIL 1974 AND A GENERAL STATEMENT REGARDING 


MODIFICATIONS 


This dossier, originally submitted in April 1974, was approved by 
the Program Committee of the Council of Universities on the basis of opportunité. 
Inevitably, in view of the time lag, there are a number of points to be 
made before its consideration on the basis of qualité. 

At the time of the original submission, the Sir George Williams 
Moving Pictures program was located in the Faculty of Arts. During the 
intervening years, there have been changes. Sir George Williams University 
is now part of Concordia University. The Department of Fine Arts which was 
the home of the Moving Pictures program has become an independent Faculty 
of Fine Arts instead of being a Department within the Faculty of Arts. 

The Moving Pictures program has changed its name to the Cinema Section and 
is now located in the Visual Arts Division of the Faculty of Fine Arts. 
These and other changes have resulted in some adjustments to the programs 
and degree requirements described in the Proposal. 

In keeping with current nomenclature in the Province, the University 
has introduced Specializations (Baccalaureat specialise) in addition to 
Honours programs. The proposed Honours program in Cinema Studies should now 
be referred to as a Specialization in Cinema Studies. The 30 credit 
Joint Major Component, as outlined in the Proposal, should now be changed 
to a Minor. 

In response to great student interest, a general unspecialized 
Major program, 48 credits, with equal emphasis on Cinema Studies and Production, 
has been implemented, using courses already in existence. We intend 


to retain this general Major. On the assumption that this proposal is 


approved, we would expand it slightly, using the courses and resources thus 
made available. The largest number of students would be registered in the 
Major rather than in the individual Specializations. 

Several new courses have been introduced since 1975: Animation II, 
The Art of Film Directors, Contemporary Cinema, Le Cinema quebécois, The 
English Canadian Cinema, Professional Internship, Independent Study, Script- 
writing, Problems and Methods of Film Production and Distribution. 

We have also added two new full-time faculty members, André Herman 
and Thomas Waugh (see attached curricula vitae), and have realized a 
Significant improvement in our library facilities. Finally, we have added 
a certain amount of capital equipment for our filmmaking and animation 
courses, as well as some projection equipment for cinema studies courses. 
Since the writing of this proposal, Mark Blandford has assumed additional 
responsibilities at CBC-Montreal, and is now head of documentary film 
production there. However, Mr. Blandford continues to participate in the 


cinema program.through special seminars and informal consultation. 


Since the merger of Loyola College and Sir George Williams University 


to form Concordia University, there has been a consistent effort to ensure 


that there is co-operation with the Loyola Communications Studies department 


J 
us 


(formerly called Communications Arts), and that the co-ordinated use of 


resources with the two programs is maximized. A Joint Curriculum Committee 


is in effect to discuss the development of curriculum plans and other areas 


of common interest. 


Details of the corresponding evolution of the financial context 


of the Proposal are not elaborated at this time in view of the evaluators' 


statement will be prepared for the Council of Universities and the Ministry 


ll mandate for the consideration of the qualité only: a revised financial 
|) of Education in the near future, 
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RESUME 


Ce project a pour but de créer un programme de premiére qualité en cinéma 
qui sera comparable 4 n'importe quel autre programme du genre sur le continent nord- 
américain. Pour 1'étudiant du Québec qui veut se spécialiser en cinéma, il n'existe 
dans cette province aucun programme universitaire avec un "majeur" consacré unique- 
ment au cinéma. Nous prévoyons en 1974—75, 4 Sir George Williams, qu'il n'y aura de 
la place que pour un candidat sur trois dans le programme avec option "mineur" en 
cinéma existant actuellement, ce qui prouve l'intérét des étudiants pour cette matiére 


et l'impossibilité de les satisfaire pleinement. 


Il y a actuellement, dans notre systéme d'éducation aussi bien que dans 
l'industrie elle-méme, une pénurie de personnes ayant une formation spécialisée en 
cinéma. Des cours de cinéma sont offerts dans presque tous les CEGEP, mais les res- 
ponsables ne détiennent que rarement un dipléme universitaire avec spécialisation en 
cinéma. On devient cinéaste professionnel 4 la suite d'une longue succession de 
stages informels au lieu d'entrer dans l'industrie aprés une période de formation 
intensive. Le programme proposé formera des spécialistes capables d'améliorer la 
qualité de l'enseignement, de la critique et peut-@tre méme de la production elle- 


~ 


meme. 


Le programme de base conduit au grade de Bachelor of Fine Arts, avec 
"majeur", soit en études cinématographiques (les aspects théorique, historique et 
critique du cinéma), soit en production, soit une combinaison des deux. La distinction 
est fondamentale. Les études du cinéma en sont maintenant arrivées au point ot l'étude 
de la pratique peut 6tre séparée de celle des aspects théorique, historique et critique, 


tout comme dans le passé l'histoire de l'art a 6té séparée de l'étude pratique des 
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arts plastiques. Le programme proposé permettrait donc aux étudiants le choix d'une 
spécialisation du genre "liberal arts" (Cinema Studies) ou d'une approache pratique 


(Film Production), ou méme d'une combinaison des deux. 


L'option "Cinema Studies" offrira un examen détaillé du cinéma et des 
écrits sur le cinéma, 4 un niveau d'intensité qu'aucune université nord-américaine, 
a notre connaissance, n'a rendu possible jusqu'a présent. Les diplémés seront en 
mesure d'enseigner le cinéma, d'en faire la critique et de faire des études encore 
plus avancées dans ce domaine. Ils auront eu une formation 4 base de "liberal arts" 
avec une concentration dans un domaine of il n'existe pas & l'heure actuelle de 
spécialistes ayant un grade universitaire canadien. Le corps enseignant sera composé 


de spécialistes ayant poursuivi leurs études jusqu'au niveau du doctorat. 


L'option "Film Production" comportera l'étude de tous les éléments du 
processus de la création d'un film. Ce programme a pour but la formation de aon 
dont l'expérience et les connaissances les auront préparés A une carriére professionnelle, 
et dont la compréhension de tous les aspects du cinéma leur permettra de devenir des 
réalisateurs responsables et créateurs. Leur programme comprendra la formation technique 
nécessaire ainsi qu'une initiation aux problémes pratiques du financement et de la dis- 
tribution. C'est un domaine oti la connaissance d'une technologie complexe et des 
réalités d'une industrie axée sur la concurrence doivent aller de pair avec une com 


préhension du cinéma en tant que partie d'un milieu social et artistique. 


Le corps enseignant de l'option "Film Production" sera composé, d'une part, 
de professeurs 4 temps complet - généralement de jeunes cinéastes qui se consacreront 
entiérement 4 leurs étudiants pendant l'année scolaire, et A leurs propres films au 


courant de 1'été; ces personnes seront en contact régulier avec les étudiants 4 mesure 


ened 
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que ceux-ci produiront leurs films. D'autre part, il y aura des professionnels du 
cinéma qui donneront un enseignement & temps partiel. Ce contact avec des pro- 
fessionnels en activité constitue une partie essentielle du programme d'études. Les 
réalités de l'industrie exigent que les meilleurs cinéastes soient des gens trés 
occupés, mais nous comptons profiter de leurs talents et de leur expérience 4 titre 
de professeurs 4 temps partiel. La situation géographique de l'Université facilite 


ce genre de participation. 


Afin d'insister davantage sur les réalités de l'industrie cinématographique, 
nous obligerons les étudiants 4 payer leurs matériaux. L'Université mettra A leur 
disposition un équipement de qualité professionnelle, afin qu'ils aient 1'expérience 
qu'il leur faudra pour obtenir un emploi dans l'industrie. C'est pour cela que les 
prévisions d'investissement pour le programme sont d'un ordre de grandeur assez 
important. Ces prévisions sont néanmoins compensées par le fait que nous ne demandons 
pas de financement pour le cofit des films et des services de laboratoire. Avant de 
quitter l'Université, les étudiants seront bien au courant des difficultés qui résident 


dans le financement des films. 


iv. 


SUMMARY 


This is a proposal to create a first-class undergraduate cinema program 
comparable with any other on the North American continent. Quebec students want 
to specialize in Cinema, but at the present time it is not possible for a student 
to graduate from any Quebec university with a major devoted exclusively to Cinema. 
This student demand is indicated by the fact that Sir George Williams will be able 
to admit less than one third of the 1974-75 applicants to the existing Minor in 


Cinema (Moving Pictures). 


There is a need for trained film specialists in the educational system 
and in the screen industry. Film courses are offered in every CEGEP, but very few 
of them are taught by persons holding a university degree in Cinema. Young people 
become professional film-makers through a long series of informal apprenticeships 
instead of entering the industry after an intensive period of training. The proposed 


program can produce cinema specialists who can alter the quality of Cinema education, 


Cinema criticism and possibly the Cinema itself, 


The central degree program is a B.F.A. with a Major in Cinema Studies (the 
theoretical, historical and critical aspects of Cinema) or in Film Production or in 
Cinema Studies/Film Production as a combination of the two more specialized streams. 

The distinction between the Cinema Studies stream and the Film Production stream is 
fundamental to the program. The study of Cinema has now reached a stage where the 

study of the practice of film-making can be separated from the study of its theoretical, 
historical and critical aspects. Cinema has reached a point that earlier led to the 
separation of Art History and studio courses in’ Fine Arts. This program is designed to 
permit students to specialize in the liberal arts approach to Cinema (Cinema Studies) 


or the practical approach (Film Production) or to form their own joint program. 
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The Cinema Studies stream will emphasize a detailed examination of films 
and writings about film. This will be done on a level of concentration that has 
never before been possible in a North American university. The students will be 
prepared to become teachers or critics of Cinema or to go on to graduate studies in 
Cinema. They will have a liberal arts education with a major in an art form that 
now lacks trained specialists with Canadian university degrees. The faculty will 


consist of Ph.D. level Cinema Studies specialists. 


The Film Production stream of the program will emphasize all the components 
of the creative process of film-making. The program is planned to produce film 
makers who will be qualified by experience and knowledge for careers as professionals 
and who will have the understanding of the medium required to become responsible and 
creative film-makers. Students will receive the necessary technical instruction and 
will learn about the practical problems of financing and distributing films. Film 
Production is an area in which knowledge of a complex technology and the competitive 
realities of an industry must be combined with an understanding of film as part of a 


social and artistic milieu. 


Some of the teachers in Film Production will be full-time faculty members. 
These will usually be young film-makers who will devote full time during the school 
year to the students and who will work on their own films during the summer months. 
These are the teachers who will be in every day contact with the students as they 
produce their films. There will be additional Film Production teachers who will be 
professional film-makers teaching on a part-time basis. This contact with working 
professionals is an essential part of the educational program. The realities of the 
film industry dictate that the best professional film-makers are extraordinarily busy 


people, but this program expects to utilize their talent and experience by having them 
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teach part-time. The Montreal location of Sir George Williams makes this feasible. 
Another way this program reflects the realities of the screen industry is that 
students will be required to finance their own films. The University will provide 
professional quality equipment, so that students will have the experience required 
if they are to be employed in the industry. This is the reason for the considerable 
capital investment required by the program. This capital expense is balanced by our 
not requesting funds for film and laboratory costs. Students will be taught the 


difficulty of film financing before they leave the University. 


PREAMBLE 


If interest is the measure, this could well be termed the age of 
cinema. Young and old alike, there are more persons viewing and making films 
than ever before and, in our society, it might be fairly claimed that the film 


has become a part of virtually everyone's experience. 


A direct reflection of this interest can be found in current school 
curricula. In this Province, for example, every CEGEP now offers at least one 
course in cinema, while eight offer certificates or diplomas. Of the latter 
group, three are located in Montreal. However, for those students who wish to 
continue their studies beyond that level, there is a serious problem. In 
Canada, they have basically nowhere to go, if what they wish is a program in 


cinema specifically within the perspective of Fine Arts. 


In Quebec, the Loyola Commmication Arts Department, which has been 
in operation since 1965, offers a stream of cinema study and film production. 
This stream is an integral part of its commmications program. The SGWU Arts 
Faculty offers a joint major component in cinema studies and film production. 
Cinema studies and film production are pursued in the context of the Fine Arts. 
In Ontario, York and Queen's Universities presently offer a bachelor's degree 
in film. No University in Canada offers a graduate degree. While other univ- 
ersities have the odd course, or courses, in their curricula, these are generally 
given within the context of English departments and the like, and cannot claim 


any degree of specialization.+ 


Statistics Canada: Facilities for the Study of the Arts in Canada (Cat. 81-2232, 
March 1972). Canadian Film Institute: A Guide to Film Courses in Canada, Lynda 
Beath, 1971. 


We shall leave aside for a moment the academic respectability of the 
subject, its validity as a course of study, and the openings which may exist 
in the field, all of which are discussed further on in this submission. The 
fact is that many young Quebecers in particular, and many young Canadians in 
general, have found it necessary to go abroad to pursue the study of film. 

This can be readily testified to by two of the authors of this proposal who are 


Canadians holding graduate degrees in Cinema from American universities. 


In view of the circumstances and by virtue of its now well established 
program, the Cinema Section of the Fine Arts Department is clearly a most logical 


base for development to meet this situation in the Province. 


In the last two years, despite its modest budget, the Section has, 


with the help of the Fine Arts Department of which it is a part: 


- attracted new and professional teaching talent to its teaching 
staff: 


Mark Blandford, M.F.A. in Cinema (Columbia) and producer- 


director, CBC; 
Mike Mills, animator at the NFB and Academy award nominee; 


John Locke, Ph.D. candidate in Philosophy at the Univer- 
sity of Pennsylvania, M.A. in Cinema Studies at N.Y.U. and 


Ph.D, candidate in Cinema Studies at N.Y.U.; 


- added four courses to its active list (Sound for Film, Advanced 
Production, Animation II and a seminar on Special Topics in Cinema), 
thus providing students who had run out of courses the opportunity 


to pursue their studies in the field; 


ine 
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~ engaged a technician to systematize and rationalize production 
facilities; 

- made it possible for Francophone students to do all their assign- 
ments in their own language; they also receive a significant pro- 
portion of their studio instruction in French, even though lectures 
are in English; 

- equipped itself in such a way that synchronous sound production is 
now possible - the number of film projects, incidentally, increasing 
dramatically; 

- increased its share of the student body in contrast to somewhat 
declining enrollments in other disciplines; 

- made its annual Student Film Festival a highly popular and permanent 
part of student life, and an event which already has won recognition 


in the local press (Gazette, Montreal Star, and La Presse); 


begun to place students in professional film production positions; 


- most important, laid a solid foundation for future development. 
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3. 


IDENTIFICATION OF THE PROGRAM 


2.1 Bachelor of Fine Arts with a major and honours in Cinema. 


2.2 Bachelor of Arts with a joint-major in Cinema. 


AIMS OF THE PROGRAM 

We live in an era in which the visual-kinetic arts and media, most 
especially film and television, have come to occupy a major part of our 
cultural environment, Film and television, in the extent to which they 
supply information, education, entertainment, and artistic stimulation, 
surround us. Film has become a major organ of communication and expression 
on many levels. It has become a medium through which at least one generation 


- the present university one - has learned to define itself, 


It is this generation that has grown up on film and television and 
that feels its spirit, problems, and aspirations to be especially well expressed 
in the form of film. Statistics indicate that it is the university generation 
that comprises a huge part of film audiences and it is they who support the 
proliferation of both the public theatres (e.g., the Outremont in Montreal) 
and the many institutions (e.g., The Cinémathéque Québécoise, The Conservatory 
of Cinematographic Art at Sir George Williams University) devoted to the art of 
film. The great interest in film on the part of students is clearly demonstrated 


at Sir George Williams University by the fact that our film courses have grown 


greatly in the last few years and that most film courses are filled beyond 


capacity despite the general decline in university registration. 


This great interest in film has become especially strong in Quebec. 
Film, to be shown either theatrically or on television, has become a major mode 
of expression of the aspirations, spirit, and quest for identity on the part of 
many Québécois. The presence in Quebec of such organizations as the National 
Film Board of Canada, the Canadian Breadcasting Corporation (which does more 
than half of its television programming in film), and Radio-Québec has given 
Quebec a tradition of film-making. The great increase in private industry and 
independent production over the last ten years has stimulated the growth of film 
here to the point where film now plays a vital part in our cultural milieu. The 
interest in Quebec film is proven by the commercial success of many Quebec films 
both locally and abroad. Their high artistic achievement is proven by their in- 
clusion in International Film Festivals (e.g. Cannes) and by the major retro- 
spective of Quebec films organized in 1971 at the Museum of Modern Art in New 
York, one of the world's leading archives. 


Film, then, has become a major factor in contemporary society, and 
this province is no exception to the rule. It surrounds us in many forms - as 
an educational tool, as propaganda, as entertainment, as the expressive mode of 
political, social, and artistic realities. Yet, film as a medium of expression 
is barely understood. The fact that film has a history and language of its own, 
influenced by other art forms and media but still independent, discrete, and 
unique, is still not generally acknowledged. Too often, the tools of other 
media are applied to film, and film's unique combination of literary, visual, 


temporal, and kinetic values is ignored. 


There is a special language of film which we must endeavour to 
understand if we are to grasp the special implications of the film medium, 
if we are to come to grips with the unique ways in which it expresses and 
communicates information, emotions, and thought. There is such a thing as 
cinematic literacy, a capacity to "read" the cinematic language and to under- 
stand the special ways to which it commnicates to us and shapes our minds and 


lives, 


In consideration of these facts, we are proposing, as a development 
of our existing Joint Major in Moving Pictures, an undergraduate program in 
Cinema within the B.F,A. degree. As a further stage in this development, it 
is our intention to propose, in the future, a program of Graduate Studies in 
Cinema leading to the M.F.A. degree. The undergraduate program would proceed 
in two general streams: (a) the History and Aesthetics of film, hereafter to 
be referred to as Cinema Studies and (b) the practice of film-making, hereafter 
to be referred to as Film Production. Students on the undergraduate level would 
major in either (1) Cinema Studies, (2) Film Production, or (3) Cinema Studies/ 
Film Production, They could also take an Honours program in Cinema Studies. 
Students in a B.A. program could take a joint major in either Cinema Studies or 
Film Production and combine it with any other legitimate joint major program. 
Certain Cinema Studies courses and beginning Film Production courses would be 


open to all students as electives. 


The program has two general aims: 
1. To teach film as an essential part of the liberal arts curriculum on the 
same basis as the other arts -- e,g., literature, fine arts, music, 
theatre, Emphasis would be placed on the history and aesthetic language 


of film with stress on the way in which film has become a dominant 


expressive mode of the traditional concerns of the humanities in the 


twentieth century. 


It should be noted that the program intends to pursue its goals according 
to the standards expected of any academic department. The study of film 

in an academic context is a developing field and, as such, faces certain 
problems - for example, the presently rather limited number of books and 
periodicals on a serious level and the absence of an established tradition 
and standard of research and scholarship. This situation is rapidly 
changing, however, especially as trained cinema historians and aestheticians 
on the Ph.D. level begin to appear. Consequently, the program, when expanded 
as now proposed would become one of the most extensive film programs on the 
Bachelor's level in North America and would play an important part in est- 
ablishing and maintaining high academic standards in film study. The 
teaching staff in the Cinema Studies area will be comprised of trained 
historians and aestheticians on the Ph.D. level. The teaching staff in the 
Film Production area will consist of working professionals with recognized 
and established skills. 


Emphasis will be placed on questioning and challenging the pseudo- 
intellectual attitudes and methods on which most film study has been based 
until recent years. The practice of aesthetic and historical research will 
be conducted with the high methodological standards expected of a pro- 
fessional program offered within a university context. For instance, a 
major emphasis will be placed on close textual analysis of films and the 
screenplays on which they are based. Because close analysis of films is a 


difficult process, the program will proyide a number of special viewing 
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rooms (Appendix B) equipped with Athena Analytical Projectors which allow 
the possibility of slowing down or reversing the film and stopping it to 
analyse individual frames. Students will be required to use these study 
aids in their research. Also a major emphasis will be placed on the exam- 
ination of secondary texts (e.g, theoretical writings, biographical 
materials, etc.) and of the historical, social and political context of a 
fiw anaes director, 


To train students in the basic skills needed for several fields of en- 

deavour: 

(a) Participation in the practice of teaching and research on film. The 
teaching of film at all levels of education has increased greatly in 
recent years. Film history and production courses are beginning to 
be taught in the high schools, CEGEPs, and universities. Film crit- 
icism has increased in newspapers, magazines and scholarly journals. 
Research in film history and aesthetics on the academic and Cinéma- 
théque level has increased. It must be stressed that, to a very 
large extent, the teaching and research is being done on a relatively 
amateur level, by people with great interest but minimal formal 
training and education in film. Students graduating with this spec- 
ialized degree in film will be well qualified to teach either history 
or production or a combination of both, and to carry on research at an 
advanced academic level. The great interest in film that presently 
exists will be stimulated by the practice of teaching and research on 
a high academic plane. The quality of film production will be in- 
creased through the proper training of professionals and through the 


demands of an increasingly: educated audience. 


(b) Participation in the practice of making films. As has already been 


stated, there has been a great proliferation in Canada in the area 
of film production in the last decade. Students graduating in the 
Film Production areas with a B.F,A. will be trained to participate in 
this growth of the Canadian screen industry. They will be trained in 
all areas of film production - editing, directing, writing, sound, 
animation, cinematography , etc. They will have experience in making 
documentary films, narrative films, experimental films, educational 
films, industrial films, and commercials. They will have made films 
on their own and in groups. Since the students will be required to 
provide the materials and laboratory fees for their films, they will 
have the experience of acting as producers; they will have the prac- 
tical experience of writing a budget, raising the money from an out- 
side backer and shooting the film within the budget and time limita- 
tions. And they will have a background in film history and aesthetics 


that should make them informed and intelligent film-makers. 


Our experience is that students with initiative and ability get jobs 

in the screen industry. Despite claims to the contrary, students of 
this kind have little difficulty finding employment at places such as 
the National Film Board or in private industry and television. Tele- 
vision is the greatest employer in the field. It should be remembered 
that film is the original medium for much of what is seen on television. 
Film usage at C.B.C, has been increasing at a rate of 10-25% per annum. 
Since film students have received the best possible training in screen 


language, they are considered by television networks to be very strong 
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candidates for jobs in all areas of production. Factors such as the 
expansion of television networks and the imminent decision by the 
C.R.T.C. to force Canadian content rules in television productions, 
and eventually in commercials, have also spurred independent prod- 
uction which largely uses film. In addition, the decision by the 
Provinces - particularly Quebec and Ontario ~ to expand educational 


television is creating larger markets for film-makers. 


The Canadian film industry has other characteristics which create an 
enormously favorable situation for talented young film-makers: the 
craft unions here, unlike those in the U.S., have not created "closed 
shop" conditions; the Canadian Film Development Corporation is pro- 
viding a substantial part of the financing for a large number of feature 
films; also the Canada Council is providing funds for projects outside 
the scope of the C.F.D.C. These include scriptwriting projects and 
short films. Initial steps have been taken towards the establishment 
of a quota system governing the showing of Canadian features in com 


mercial theatres. 


All these factors contribute to form a multiplicity of opportunities 
for trained Canadian film-makers. However it should be remembered 
that this Cinema program is proposed in the context of a Fine Arts 
Department. It is not proposed as a program primarily justified by 
training students for a job market. Students are not given unreal- 
istic expectations about job prospects; they enter the program 
knowing that employment will not be their criterion of success as 
incnciene. However we are confident that the employment prospects 


for film-makers will remain favorable and that the graduates of the 
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program will be well prepared to be independent and professional 
film-makers, 


PLACE OF THE PROGRAM IN THE UNIVERSITY SYSTEM 

It should be stressed from the outset that the teaching of film prod- 
uction, history and aesthetics on the institutional level is an accepted 
practice throughout most of the western world. Several of the Commmist 
countries have state schools of film that have helped to produce major inter- 
national activity in film production. (The major directors of the important 
Polish and Czechoslovakian films, for example, are graduates of state schools.) 
Other European countries also have major film schools (e.g, IDHEC in France, the 
Centro Sperimentale in Italy, and Film House in Sweden) and have begun to teach 
film in the universities. In the United States, film has become a major element 
in the curriculum of many universities as the accompanying document attests 


(The American Film Institute Guide to University Film Courses) *. 


As stated in the beginning of this report, in Canada and Quebec, 
there has been limited activity in the teaching of film in academic institutions. 
In Quebec, with the exception of Loyola to which reference was already made, 
universities teach film but only on a limited basis within other programs, this 


despite the fact that film is now being taught in some form at all CEGEPs. 


We believe we have already provided sufficient evidence to indicate 
that the B.F.A. program we are proposing would fulfil both a need and a demand 
within our education system. Basically, the program will serve as a continua- 
tion of the elementary courses that already exist in the CEGEPs, and the handful 


of courses presently offered at other universities, 


“Copies of this will be made available upon request. 


on 
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It will be a program in depth. Most existing programs in the United 
States are superficial, offering only a few basic introductory courses. 
Because the programs usually combine Cinema Studies and Film Production, 
students seldom get beyond an elementary level in either field. The program 
that we have chosen to propose is special in that it acknowledges the necessity 
for concentrated study in either area, allowing the students to pass from in- 
troductory to specialized to very concentrated courses. In doing so, the program 
will set a new standard for film studies on an academic level and will place 
Canadians and Quebecers in a unique position to study and learn about film in 
the kind of depth that is seldom achieved elsewhere. An early draft of this 
proposal was the object of consultation with experts in Cinema Studies and Film 
Production courses at the university level. This early draft was discussed 
with members of the Cinema departments of New York University and Columbia Uniy- 
ersity (both departments have programs up to the Ph.D. level). The experience 
of these departments and their views of our proposal were taken into account in 
the preparation of this proposal. Consultation both on the academic level and 
concerning technological advances in equipment will continue to take place as a 


normal part of planning for implementation of the program. 


ENROLLMENT 


For information covering the growth of the program since 1967 and 
enrollment for the current year, please refer to Appendix A. Estimates of the 
projected class size for all courses in the proposed program are included in 


Section 9.1 - "Expansion schedule". 
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With respect to the new program being proposed, it is anticipated 
that approximately 30 FTE students can be admitted each year into the Film 
Production Major stream. This would mean that by the third year of the program 
some 90 FIE students would be registered in it. In the case of Cinema Studies, 
it is planned that approximately 50 FTE students could be admitted each year in 
the combined Majors and Honours segments, which would mean that by the third year 
a total of 150 FIE students would be registered in them. If we were to include 
students taking Joint Majors in this estimate, the gross figures above could be 
increased to approximately 100 FTE and 180 FIE students in the Film Production 
and Cinema Studies areas, respectively, exclusive of the many additional students 
who would be taking some of the courses, particularly those in Film History and 
Contemporary Film, as electives. In 1973-74 we accepted in our joint-major 


component in Cinema only half of the qualified applicants. 
DESCRIPTION OF THE PROGRAMS 


Dal The .Major and Honours programs 
Admissions Requirements. Students will be required to abide by all of 


the general admissions requirements of the University governing the 
already existing B.F.A. program as in the Sir George Williams University 
Undergraduate Programs Announcement. Because film is not yet an integral 
part of the general intermediate curriculum in Quebec, there are no other 
specific requirements for admissions into the program. All students 
entering the program, however, must take Cinema N-221 (History of Film) 
and Cinema N-231 (An Introduction to Film-Making I) in their first year. 
Students opting for the film production stream will also take Cinema N-232 
(Still Photography) in their first year. These requirements might be 
waived if the student has taken equivalent courses, or can prove by 


showing work that he meets the level of such courses, but only at the 
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department's discretion. The number of students accepted into the 
B.F.A. program will depend on the space, facilities and equipment 
available. Students who have already completed courses in other 
colleges or universities and wish to apply for advanced standing will 
be granted equivalent exemption or credit on the basis of the program 
available at Sir George Williams University. A transcript, films, and 
papers will form the basis of acceptance. Students transferring credit 
for a first degree must complete a minimm of one full academic year at 


Sir George Williams University. 


Degree Requirements. Candidates for the B.F.A. will take 90 credits. A 
minimum of 48 of the 90 will be within the Cinema area in the case of a 
Cinema Studies Major. A minimum of 60 credits will be within the Cinema 
area in the case of a Film Production Major. A minimum of 54 credits 
will be within the Cinema area in the case of a Cinema Studies/Film 
Production Major. The approved sequences of courses and the number of 
electives will be specified below. While it is not required for a major, 
the student could, if he wished, select further electives from Cinema 
up to a maximum of 66 credits. However all students must also take at 
least 24 credits outside the Cinema area of which 12 may be in the same 
division (Humanities) of the*Faculty and 12 in the other division of the 
Faculty (i.e. Social Sciences), or in another Faculty. Students will be 
encouraged to take electives relevant to their programs and to their 
particular interests. For example, students in Cinema Studies would be 
directed toward Literature, Art History and Aesthetics courses; on the 
other hand, Film Production students specializing in the documentary, 


might be directed to Political Science, Sociology and History courses, 


is. 


whereas those interested in the fiction film would be directed to 


Theatre Arts courses, etc. 


The following courses will be open as electives to students who are 


not enrolled in the B.F.A. program or taking a joint major, provided 


space is available and they meet the prerequisites: 


Cinema N-221, N-222, N-231, N-232, N~321, N-322, N-323, N-324, 


N-325, N-331, N-332, N-333, N-426, N-435. 


Requirements for Majors. Students must major in one of the following: 
Cinema Studies, Film Production, or Cinema Studies/Film Production. A 
major in Cinema Studies will consist of not less than 48 credits. A 
major in Film Production will consist of not less than 60 credits. A 
major in Cinema Studies/Film Production will consist of not less than 
54 credits. The following courses in an approved sequence constitute 


a major: 


Cinema Studies: Cinema N-221, N-222, N-231, N-321, N-322 or N-323, N-423. 
6 credits at the 400 level in Cinema Studies or French N-461. 
6 additional credits in Cinema Studies. 

Film Production: Cinema N-221, N-231, N-232, N-332. 
18 credits chosen from Cinema N-331, N-333, N-431, N-432, 

N-433, N-434, N-435, N-436. 

18 additional credits in Cinema, 6 of which must be in 
Cinema Studies. 

Cinema Studies/Film Production: Cinema N-221, N-222, N-231, N-321, N-332. 
12 credits, at least 6 of which must be in Film Produ- 
uction, chosen from Cinema N-322, N-323, N-331, N-333, 


N-426, N-431, N-432, N-433, N-435, N-436. 


12 additional credits in Cinema. 
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Reguirements for Honours in Cinema Studies. All students in the Honours 
program in Cinema Studies must follow the regulations listed in the Sir 


George Williams University Undergraduate Programs Announcement. The 
Honours program in Cinema Studies consists of 66 credits and is com 


prised of the following sequence of courses: 


Cinema N-221, N-222, N-231, N-321, N-322, N-323, N-327*, N-423, N-424, N-425. 
One of Cinema N-326*, N-421*. 


6 credits to be chosen from Cinema Studies or Film Production. 


6.2 The Joint Majors program 
Program Requirements. All students in the Joint Major program must follow 


the regulations listed in the Sir George Williams University Undergraduate 
Programs Announcement. 30 credits from the following courses in an ap~ 


proved sequence constitute a joint major component in: 


Cinema Studies: Cinema N-221, N-222, N-231; & 2 of the following: 
Cinema N-322, N-323, N-324, N-325, N-422, N-u2u, N-u25, N-W26 
Film Production: Cinema N-221, N-231; N-332 € 2 of the following: 


Cinema N-331, N-332, N-431, N-432, N-433, N-435, N-436. 


CINEMA STUDIES COURSES 

Courses. Courses in the Cinema Studies section will be organized into 
three categories: (1) general introductory courses with open admission to all 
students, (2) specialized courses on concentrated subject matter, open to major 
and honours students, joint majors, and a few other qualified students (class 
limit: 50), and (3) seminar courses on special areas open to majors and honours 
students, and, in special circumstances, to other students with permission of the 


Department (class limit: 15). 


half courses (3 credits) 
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The introductory courses (Cinema N-221, N-222), several specialized 
courses (Cinema N-321, N-322, N-323) and the seminar courses, especially 
Cinema N-423, constitute the core of courses for majors and honours students. 
The other courses would constitute electives for majors and honours students as 


well as joint majors and qualified outside students. 


The introductory courses (Cinema N-221, N-222) will provide the 
students with a general overview of film history as well as an introduction to the 
basic texts and theoretical/aesthetic problems. The courses on directors, the 
montage aesthetic, and the moving camera (Cinema N-321, N-322, N-323 respectively) 
constitute the core of the specialized course, dealing as they do with two major 
approaches to film study - (1) through the study of the style and themes of in- 
dividual directors and (2) through the study of the two dominant formal/stylistic 
principles. Courses such as Cinema N-324, N~325, N-326, N=327, N-421, N-422, N-426, 
deal with important aesthetic and historical options. Cinema N-423 is the core 
course on the most advanced level, dealing with essential issues of film language 
that could only be treated after two years of concentrated study. The other two 
seminar courses provide options for advanced work in basic areas. The emphasis 
on Cinema N-322, N-323 & N-423 reflects the special focus of the Cinema Studies 


Program on the notion of film language and its formal/stylistic principles. 


CINEMA N-221 - HISTORY OF FILM 

A general introduction to the study of film, providing a survey of the key works 
of film history and an introduction to major texts and theoretical problems. 
Period covered: 1895 to mid-fifties. Texts include: Richard Dyer McCann: Film, 
A Montage of Theories; Arthur Knight, The Liveliest Art; Andre Bazin, What _is 


Cinema, Vol. 1; Sergei Eisenstein, Film Form. (6 credits) 
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CINEMA N-222 - CONTEMPORARY FILM 

A survey of contemporary trends in film. The course starts with the New Wave 

in France and the resurgence of Swedish and Italian cinema in the late 50's and 
includes a look at trends in documentary and non=narrative film. Major directors 
to be studied include Godard, Resnais, Truffaut, Chabrol, Bergman, Antonioni, 
Fellini, Kubrick, Brakhage, and Snow. The films will be studied in relation to 
major philosophical, political, and social problems of the period as well as 
contemporaneous developments in other art forms. Texts include: Penelope 
Houston, The Contemporary Cinema; Peter Graham, The New Wave; Alain Robbe-~ 
Grillet, Towards a New Novel; and critical studies of individual directors. 


(6 credits). 


CINEMA N-321 ~ THE ART OF FILM DIRECTORS 

A concentrated study in the art of several major directors from different periods 
in film history. Each director's work will be studied in detail through screenings 
of representative works from each period of his career. The director's work will 
be considered in terms of thematic and stylistic consistency and variation and in 
relation to biographical, social, and political factors. Texts by and about each 
director will be considered for their theoretical import and for the way they 
elucidate the films. The special problem of the director as the "Auteur" of a film 
will be considered in detail. Texts on the subject includes: André Bazin, The 


Auteur Theory; Andrew Sarris, The American Cinema. (6 credits) 


CINEMA N-322 - THE MONTAGE AESTHETIC 

(Prerequisite: Cinema N-221) A study of the montage principle in film both in 

its classical manifestations in the Soviet and French avant-garde periods of the 
1920's and in its contemporary manifestations. The principle of mmtage in film 
will be studied in relation to parallel developments in other art forms - e.g. 


French cubist painting and Russian constructivist art and theatre in the 20's and 
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the New Novel in the contemporary period. Directors to be examined include 
Eisenstein, Vertov, Pudovkin, Dovzhenko, Léger, Epstein, Vigo, Godard, Resnais, 
Kubelka, Brakhage, and Makavejev. Texts include: Eisenstein, Film Form and 
The Film Sense; Pudovkin, Film Technique and Film Acting; Godard, Godard on 
Godard ; sraidiave, Metaphors _on Vision; Camilla Grey, The Great Experiment, 
Russian Art from 1863-1922; Meyerhold, Meyerhold_on Theatre. (6 credits) 


CINEMA N-323 - THE MOVING CAMERA 

(Prerequisite: Cinema N-221) An intensive examination of the aesthetic char- 
acteristics of the moving camera and its cinematic correlates, deep space and 
long take. A major emphasis will be placed on defining the categories of 
camera movement and on the ways through which the various categories create 
meaning through spatial and temporal articulation. The special perceptual and 
phenomenological problems of the moving image will also be studied. Directors 
to be studied: Griffith, Keaton, Murnau, Lang, Renoir, Dreyer, Welles, Ophuls, 
and Snow. Texts: Noel Burch, Theory of Film Practice; Alexandre Astruc, What 


is Mise~en-scéne? and Fire and Ice. (6 credits) 


CINEMA N-324 - THE FILM GENRE 

(Prerequisite: Cinema N~221) An intensive analysis of several major film genres 
including the Western, the Gangster film, the Detective film, and the Musical. 
The genre will be studied in terms of its basic structural characteristics and 
the ways in which it is a product of certain social situations. Texts include: 


Robert Warshow, The Immediate Experience; Peter Wollen, Signs and Meaning in the 


Cinema. (6 credits) 
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CINEMA N-325 ~ DOCUMENTARY FILM 

(Prerequisite: Cinema N~221) An analysis of the documentary film concentrating 
on the aesthetic and social problems basic to it. Subject matter will include 
the propaganda film, newsreels, the. classic documentary, television documentary 
and cinema verite. The apemenay film in Canada will receive special attention. 
Films will be considered in light of the theoretical writing on the nature of the 
documentary. Attention will also be given to the problem of film as a recorder 


of "reality". Texts include: Siegfried Kracauer, Theory of Film; John Grierson, 
Grierson on Documentary; Lewis Jacobs, The Documentary Tradition; and Arthur 
Calder-Marshall, The Innocent Eye, A Biography of Robert Flaherty. (6 credits) 


CINEMA N~326 - SPECIAL STUDIES IN FILM HISTORY 

(Prerequisites: Cinema N-221 and one other Cinema Studies course) A course 
in which students will examine and discuss selected aspects of film history. 
The subjects chosen each year will vary according to the instructor's area of 
specialization and student needs and interests. Each student will undertake a 


research project. (3 credits) 


CINEMA N-327 - SPECIAL STUDIES IN FILM AESTHETICS 


(Prerequisites: Cinema N~221 and one other Cinema Studies course) A course 
in which students will study and discuss selected problems in film aesthetics. 
The subjects studied each year will vary according to the instructor's area of 
specialization and students needs and interests. Each student will undertake a 


research project. (3 credits) 
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CINEMA N-421 —- AMERTCAN SILENT COMEDY 
(Prerequisite: Cinema N-221) A study of the work of some major figures in the 
American silent comedy tradition: Sennett, Chaplin, Keaton, Lloyd, and Langdon. 


Texts include: James Agee, The Golden Age of Camedy; Charles Chaplin, My 
Autobiography; J.P. Lebel, Keaton. (3 credits) 


CINEMA N-422 ~ THE NARRATIVE FILM TRADITION 


” (Prerequisite: Cinema N-221) A study of the language of the narrative film. 


The course will trace the origins, development, and transformation of the trad- 
ition. Special emphasis will be placed on the American and French contributions. 


Texts include: Erich Auerbach, Mimesis; André Bazin, What is Cinema? Vol. 1 & 25 


Hugo Munsterberg, Film, A Psychological Study. (6 credits) 


CINEMA N-423 - SEMINAR IN COMPARATIVE STYLISTIC AND FORMAL ANALYSIS 
(Prerequisites: Two Cinema Studies courses and permission of the Department). 
An intensive analaysis of the language of film. Students will analyse certain 
films in terms of their thematic, formal, and social structures. The ways in 
which similar subject matters are transformed in meaning by the formal mode of 
expression employed will be a special emphasis of the course. The special 


problem of image system vs. language system will also be investigated. Texts 


include: Christian Metz, Essai sur la signification au cinema; Jean Mitry, 
Esthetique et psychologie du cinema. (6 credits) 


CINEMA N-424 - SEMINAR IN FILM DIRECTORS 

(Prerequisites: Two Cinema Studies courses and permission of the Department). 
An intensive analysis of two or three directors to be selected each year. The 
directors will be studied in terms of their contribution to film history, their 


style, and their biographical, social, and aesthetic background. (6 credits) 
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CINEMA N-425 - SEMINAR IN PROBLEMS IN FILM HISTORY 
(Prerequisites: Two Cinema Studies courses and permission of the Department). 
Concentrated study in particular problems in film history. The instructor and 
students will select subject matter which can be studied in groups or individu- 


ally. (6 credits) 


CINEMA N~426 - THE HISTORY OF CANADIAN FILM 
(Prerequisite: Cinema N-22T) An historical survey of Canadian film with 


special emphasis on the contemporary Quebec film. (6 credits) 


CINEMA N-436 - PROFESSIONAL INTERNSHIP 

(Prerequisite: Second year standing and enrolment in a Cinema major) A Film 
Production student who has been employed within the film industry for not less 
than 500 hours within the same calendar year, or similarly, a Cinema Studies 
student who has been employed for the same amount of time in film research, 
archival work, editing a film publication, or in weiting film criticism, etc., 
may apply for credit equivalent to one full course, on the understanding that 
the Department must be satisfied that the work was done under the supervision of 


a qualified professional and provided a real learning situation. (6 credits) 


FILM PRODUCTION COURSES 

Courses. Courses in Film Production are limited to a maximum of 15 
students with the exception of Cinema which is limited to 30 students. 200 
level courses are open to all students if enough sections exist to accommodate 
all those who wish to register; if not, students majoring in Cinema will be given 
preference with others admitted on-a first-come first-serve basis; other courses 


will be open to non-majors if facilities allow. 
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CINEMA N-231 - AN INTRODUCTION TO FILM-MAKING I 
The first semester work will be done in Super 8, with students taking the 
course as an elective being allowed to do all their course work in this format; 
second semester: an introduction to 16mm production, with the exception of 


synchronous sound filming. (6 credits) 


CINEMA N-232 - AN INTRODUCTION TO STILL PHOTOGRAPHY 
A study of still photography in its basic aspects: composition, exposure, 


developing, printing, etc. (6 credits) 


CINEMA N-331 - ANIMATION I 
(Prerequisite: Cinema N-231) An introduction to the practice and theory of 


animation. (6 credits) 


CINEMA N-332 ~ AN INTRODUCTION TO FILM-MAKING II 
(Prerequisite: Cinema N-231) 2) Synchronous sound production is introduced 


in all its aspects; cinematography, sound recording, editing, etc. (6 credits) 


CINEMA N-333 ~ WRITING FOR FILM 

(Prerequisite: Cinema N-231) An introduction to the practice of writing for 

film. The course will deal with such matters as the writing of commentary for 
documentaries, of screenplays for fiction films, and will give particular attention 


to the special problems of the word-image relationship. (6 credits) 


CINEMA N-334 - PROBLEMS AND METHODS OF FILM PRODUCTION AND DISTRIBUTION 


The process of organizing a film project and marketing a finished film will be 
examined. Topics covered include financial aspects of film production and dis- 
tribution, legal problems, film laboratory procedures and post-production opera- 
tions. There will be discussions with specialists in each of these areas. 

(6 credits) 


(1) A high level of achievement in Cinema N-231 may be added 
as a prerequisite. 
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CINEMA N-431 - SOUND FOR FILM 

(Prerequisites: Cinema N-231; Cinema N-323 previously or concurrently). The 
study of sound, in all its basic aspects, as applicabile to the film-maker. 

(6 credits) 


CINEMA N-432 - CINEMATOGRAPHY 
(Prerequisites: Cinema N-231; Cinema N-332 previously or concurrently). The 
art of cinematography in both the fiction and documentary film; basic 16mm 


cameras and their use; cinematographic theory; basic lighting, ete. (6 credits) 


CINEMA N-433 - EDITING 
(Prerequisites: Cinema N-231; Cinema N-332 previously or concurrently). The 


equipment, technique, theory and art of editing film. (6 credits) 


CINEMA N-434 - PRODUCTION SEMINAR 
(Prerequisites: Cinema N-231; Cinema N-332 previously or concurrently). 
Students will undertake the completion of an advanced film project. (6 credits) 


NOTE: Open only to majors. 


CINEMA N-435 ~ ANIMATION II 
(Prerequisites: Cinema N-231 and Cinema N-331). A course in the practice and 


theory of animation for the advanced student. (6 credits) 


CINEMA N-436 - PROFESSIONAL INTERNSHIP 

(Prerequisites: Second year standing and enrolment in a Cinema major). A Film 
Production student who has been employed within the film industry for not less 
than 500 hours within the same calendar year, or similarly, a Cinema Studies 
student who has been employed for the same amount of time in film research, 
archival work, editing a film publication, or in writing film criticism, etc., 


may apply for credit equivalent to one full course, on the understanding that the 
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work was done under the supervision of a qualified professional and provided 


a real learning situation. (6 credits) 


HUMAN RESOURCES AND CURRENT COURSES 

At the present time the Cinema Section employs, for teaching purposes, 
one full-time Assistant Professor, four part-time instructors, and one Collegial 
instructor who also services the University program. This staff has enabled us 
to offer, in the current year, some 13 course sections. There is, in additions 
one Technologist who serves the Film Production courses, and who helps to main- 


tain facilities and coordinate activities in that area. 


When the new program is fully operational, it will comprise an estimated 
total of some 413 course sections at 6 credits per section; that is to say, some 
283 more course sections than we presently offer. In order to cope with this 
expansion, we would therefore require the equivalent of ten additional full- 
time faculty members spread over both the Cinema Studies and Film Production areas 
which the new program would comprise. The anticipated level of such appointments 
and their distribution and phasing-in with respect to the program can be found in 
Section 9.2. Beyond the foregoing, there would obviously, with regard to the new 
program, be a need for additional support staff. This need would be served by the 
following positions: 1 administrative assistant, 1 technician/co-ordinator for 


Film Production, and 1 secretary. 
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The following courses are currently offered by the Moving Pictures 


Section of the Department of Fine Arts: 


Moving Pictures N~211 


Moving Pictures 
Moving Pictures 
Moving Pictures 
Moving Pictures 
Moving Pictures 


Moving Pictures 
Moving Pictures 
Moving Pictures 


Moving Pictures 


N-212 
N-311 
N-312 
N-411 
N=-412 


N-420 


N-421 


N-420 


N-421 


- History of the Film (6 credits) 

- Film Aesthetics (6 credits) 

~- The Art of Film-Making I (6 credits) 
~- Animation Cinema (6 credits) 

- The Art of Film-Making II (6 credits) 
- The Art of Film-Making III (6 credits) 


Special Topics in Cinema (Advanced - 
Animation, first term) (3 credits) 


Special Topics in Cinema (Advanced - 
Animation, second term) (3 credits) 


Special Topics in Cinema (Advanced - 
Cinema Studies, first term) (3 credits 


Special Topics in Cinema (Advanced - 
Cinema Studies, second term) 
(3 credits 


Total 


3 sections 
2 sections 
3 sections 
1 section 
1 section 


1 section 


1 section 


1 section 


13 sections 


A number of these courses will be incorporated in the new program: 
History of the Film (N-211) becomes Cinema N-221; The Art of Film-Making I 


(N-311) becomes Cinema N-231; Animation Cinema (N-312) becomes Cinema N~331; 


The Art of Film~Making II (N-411) becomes Cinema N-332; Special Topics in Cinema 


(Advanced Animation) (N-420 and N=421) become Cinema N-435. 


will be replaced by more specialized courses. 


The remaining courses 
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PHYSICAL FACILITIES 


Library 

At present, the Sir George Williams University Library owns a very 

good collection of books in the Cinema area. Based on an examination 

of the collection, our estimate is that the Library has almost all of the 
required materials both in terms of books and of periodicals that would 
be needed for the Bachelor's program being proposed. What seems to be 
missing at present are duplications (second, third, and fourth copies) 

of the most important texts. Otherwise, the largest expenses would lie 
in keeping up with the constantly expanding number of books on film. The 
purchasing of duplicate copies of important texts and the keeping up with 
the current expansion in the field would require a relatively minor ex- 


penditure on the part of the Library. 


In terms of a future Graduate program, it can also be stated the firm 
nucleus of a good collection already exists. This will obviously have 
to be supplemented by other materials, but again the projected costs 


would not seem to be very high. 


A more complete report of current holdings, needs and projected ex~ 
penditures for the B.F.A. Program has been provided by the Library 
(see Appendix D). 


8.2 
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Teaching Space 

Cinema Studies 

One large screening room/classroom, seating 150 students. This room 
is already being prepared. It will be equipped with an enclosed 
projection booth with 2 interlocked fully equipped 16mm projectors, a 


screen, sound system and seats suitable for taking notes. 


One smaller screenroom/classroom, seating 50 students. Ideally, this 


room should also be equipped with the same type of screening facilities. 


One fully equipped seminar and small screening room, capable of seating 


approximately 15 students. 


One film study area which can be sub-divided into 3 small rooms (approx- 
imately 10' x 10', each equipped with an Athena Analytical Projector, a 
screen and a set of rewinds), 2 photographic laboratories, and an equip~ 


ment storage area. 


Film Production 

In the film production area, considerable space is needed for editing 
rooms, equipment, animation, sound transfers, classrooms, etc. Desirably, 
these areas should be contiguous and many of them directly accessible to 


one another, as indicated in the attached plans (see Appendix B). 


The basie space needed for Film Production would involve some 5500 sq.ft. 
and comprise the following: 

7 editing rooms 

2 animation rooms 

2 neg-cutting rooms 


1 sound room 


mS see 
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3 classrooms (each with a capacity of approximately 16) with a 
central projection booth or booths and access to 
editing rooms 

1 seminar room 


2 photographic laboratories 


8.3 Instructional Equipment 
Cinema Studies 


Equipment needed for program as a whole: 


1 set of two 16mm Xenon lamp projectors with a sound system designed 


for continuous projection $ 4,460 

2 Anamorphic lenses for above projectors @ $200 400 
1 large 12' permanent screen 200 
1 auditorium speaker 120 
1 slide projector 200 
3 Athena analytical 16mm projectors @ $2,495 7,485 
4 sets rewinds with tables @ $150 600 
3 large portable screens @ $50 150 
TOTAL $ 13,615 


The pair of Xenon proj ectors, the permanent screen, and the speaker are 
needed for a classroom/screening room, required for new courses (Cinema N-321, N-322, 
N-323, N-324, N-325, N-421, N-422, N~-426). One Athena analytical projector, a port- 
able screen and a table with sagitds are needed for a seminar room which will accom- 
modate specialized limited enrollment courses (Cinema N-423, N-424, N-425). The 
remaining analytical projectors, screens and rewinds are required for those film 
study rooms which will be used by both students and faculty in connection with 


all courses. 
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Instructional Equipment - Film Production 


The list of capital equipment with costs which follows may surprise 
those who are unfamiliar with the expense of operating a film program. In this 
connection, therefore, we would suggest that the following facts be borne in 


mind: 


(1) Three kinds of film production are possible: Super 8, 16mm and 35m. 

A few words about each gauge and its professional and academic applications might | 
be in order. Super 8 had remained, until very recently, an amateur format. Great 
claims have been made of late about its potential, particularly for television, 

but these seem, at this point in time, a trifle exaggerated. In a recent commmica- 
tion to the SMPTE (Society of Motion Picture and Television Engineers) the head of 
the BBC's film department pointed out that the use of film in television had in- 
creased geometrically (the more sophisticated videotape equipment becomes, the 

more producers want to use film) and that Super 8 seemed, for quite a while to 

come, at least, to have found a place only in the news departments of small tele- 
vision stations. Super 8 has not, in fact, gained wide use anywhere. Setting up 

a school which would be based on Super 8 mm production could be cheapily and easily 
done, but it would be impractical for two reasons: one, it would not prepare our 
students for the film production world awaiting them, which in Canada employs 

mostly 16 mm, and two, it would make it impossible. for us to attract serious film 
makers for faculty positions since Super 8 is still considered an amateur medium by 
professionals. At the other end of the scale there is 35 mm. This is the gauge used 
on feature films and many commercials. It is immensely expensive, and is used to 
train film-makers in such places as Poland, Czechoslovakia and the USSR. However, 
we are not advocating its use, since 16 mm is the guage most widely used in Canada 


by television networks, the NFB, private industry, etc. 
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For many reasons, very few film-makers ever get to work on 35 mm 
films, yet when they do, their experience in 16 mm provides good grounding. The 
gap in technical sophistication between Super 8 and 16 mm is much wider than the 
gap between 16 and 35, so that there is no real difficulty in moving from 16 to 
35, but there are, and will remain, real problems for anyone wishing to go from 
Super 8 to 16. The use of 16 mm as a teaching tool in film production is there- 
fore a middle road, but is a satisfactory compromise, and one that does not sev- 
erely hinder the ability to teach or the student's ability to learn film-making at 
a level consistent with the skills demanded once they look for work -- be it in 
education, television or the film industry. It is a compromise that corresponds 
to the nature of film-making in this country at this time. To use Super 8 as any- 
thing more than an introductory tool would be compromising to the point of educa- 
tional futility. On the other hand, the choice of 35 mm - splendid though it 
would be to be able to teach in that format and have students well versed in its 


use, would be extravagance and inconsistent with reality. 


(2) The equipment per student ratio we are advocating is actually lower than 
in most good film schools on the continent, e.g., Columbia, NYU, UCLA. Basically 
it works out to one synch-sound unit and editing facility per production class of 
15 students. Columbia employs twice that much equipment for the same number of 


students; similarly, NYU. 


(3) It shall be remembered that the prices indicated are current market 

prices (November, 1973). It is impossible to predict, at this time, what new 
equipment will be introduced in the next year, or what equipment will be phased out, 
and what fluctuations will take place in currency. In other words, prices are in- 
evitably subject to change, and equipment requested today may no longer be avail- 
able tomorrow, whereas its equivalent always will be, although perhaps at a 


slightly different cost. 
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(4) The equipment lists on the following pages take into account equip- 
ment already in use in the Fall of. 1973 when the budget was prepared. For 
example, we expect to have one Super 8 camera for each two students in Cinema 
N-231. This means that we will need 45 Super 8 cameras (6 sections of 15 
students each = 90 students). The equipment list for Cinema N-231 on the 
following pages requests a smaller number than 45 because there are already 


some Super 8 cameras in use. 


(5) The equipment is usually listed by type instead of by brand name; often 
there are several brands which are of similar quality and price. We are presently 
in the process of field testing the various brands. As an example, we are now 
using single kits of Lowel, Colortran and Mole Richardson lights in order to det- 
ermine which function best under conditions imposed by student use. In a few in- 
stances of expensive pieces of equipment, the brand which we are now using has been 


indicated: Arriflex BL, Nagra IV, Steenbeck. 


(6) The courses are planned to rationalize the use of equipment. One example 
of this planning concerns the 16 mm cameras listed for use in An Introduction to 
Pilm-Making I (Cinema N-231). In practice almost all Film-Making I students will 
work in Super 8 during the first half of the year. This means that there are ad- 
ditional 16 mm cameras which can be used by An Introduction to Film-Making II . 
(Cinema N-332) students during that period. Since each Film-Making II student will 
be making a short film without synchronous sound during the first semester, the 

16 mm cameras listed for Cinema N-231 are ideal cameras for them. A similar rat- 
ionalization takes place during the second half of An Introduction to Film-Making 

I when some of these students will be making 16 mm films. Their use of the 16 m 
cameras will effectively make more Super 8 cameras available for those students who 
will still be using the smaller format. This corresponds to their requirements as 
they will be making longer and more elaborate Super 8 films during the second half 


of the year. 


A) Equipment Required for Individual Film Production Courses 


CINEMA N-231 (6 sections) 


Given equipment on hand, we still need: 


2 Super 8 sound projectors @ $335 $ 670 
14 cassette recorders @ $105 1,470 
32 Super 8 cameras @ $315 10,080 
32 tripods for Super 8 cameras @ $50 1,600 
18 Super 8 editors @ $40 720 
14 light kits for Super 8 cameras @$70 980 

39 16 mm cameras with lens turrets & 3 lenses @ $1,500 13,500 

9 exposure meters @$50 450 
9 tripods for 16 mm cameras @ $175 15575 
5 light kits for 16 mm cameras @$800 4,000 


$ 35,045 
CINEMA N-232 (2 sections) 


10 35 mm cameras with 50 mm lenses @ $250 $ 2,500 


4 wide angle lenses (35 mm) @ $90 360 
4 telephoto lenses (105 mm) @ $135 540 
2 200 mm lenses @ $160 320 
2 macro lenses @ $150 300 
4 tripods @ $50 200 
1 bellows unit 150 
2 flash units @ $150 300 


Lab: equipped to accommodate 4 students working simultaneously on 
separate projects 6,000 


$ 10,670 


£ 
15 
15 


15 


2 


2 


2 


2 


u 


1 Nagra IV plus mikes and accessories specified above 


CINEMA N-331 (2 sections) and CINEMA N-435 (1 section) 


animation stand with camera 
peg bars @ $30 
animation discs @ $120 


tables for animation discs @ $30 


CINEMA N-332 (3 sections) 


pontar BL 16 mm cameras @ $14,297 

fluid head tripods @ $1,800 

Nagra IV recorders with accessories @ $4,373 
microphone mixers @ $220 

lavalier mikes @ $47 

shotgun microphones @ $675 

amidirectional microphones @ $140 

fishpoles @ $40 

light kit @ $980 

exposure meters for incident light @ $50 


exposure meters for reflected light @ $70 


CINEMA N-431 (1 section) 


filters 


1 
af 


boom 


microphone mixer 
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$ 14,500 
450 
1,800 


450 


$ 17,650 


$ 28,594 
3,600 
8,746 
4.0 
188 
1,350 
280 

80 

980 
100 
140 


$ 44 ugg 


$ 5,322 
100 
200 
220 


$ 5,842 


CINEMA N-432 C1 section) 


1 Arriflex BL 16 mm camera 

1 Arri ST with fixed focal length lenses 

2 fluid head tripods @ $1,800 

1 Nagra IV with mikes, accessories and mixer 
2 light kits @ $980 

1 3-color temperature analyzer 

2 exposure meters for incident light @ $120 
2 exposure meters for reflected light @ $155 


1 selection of filters for cameras 


CINEMA N-433 (1 section) 
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$ 14,297 
8,058 
3,600 
5,542 
1,960 

743 
240 
310 


1,500 


$ 36,250 


Included in list of equipment needed for program as a whole. 


CINEMA N-434 (1 section) 


1 Arriflex BL 16 mm camera 

1 fluid head tripod 

1 Nagra IV with mikes, accessories and mixer 
1 light kit 

1 exposure meter for incident light 


1 exposure meter for reflected light 


$ 14,297 
1,800 
5,542 

980 
120 


155 


$ 22,894 


SUB-TOTAL (A) $172,849 


B) Equipment needed for Film Production Program as a whole 


5 editing units, each including: 
1 Steenbeck 6 plates 

1 guillotine splicer 

1 set rewinds with table 

1 trim bin 

2 split reels 

1 moviscop viewer 

1 metal cabinet with film racks 
1 chair for editing table 


2 stools @ $25 


1 interlock projector 
1 table with rewinds for neg. cutting 
1 4-gang synchronizer 
1 8 mm blimped lens for Arriflex BL 
2 hot splicers @ $400 


tools, bench, electrical test equipment 


SUB-TOTAL (B) 


C) _Supplementary Equipment needed for Film Production Program 


SUB-TOTAL (C) 


$ 6,200 
163 

150 

70 

36 

180 

75 

30 


50 


$ 7,014 
x 5 


$ 35,070 


$ 4,500 
150 

210 
1,600 
800 


2,000 


$ 9,260 
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CINEMA STUDIES TOTAL (see p. 29) $ 13,615 

FILM PRODUCTION TOTALS (A), (B), (C) 217,179 
CONTINGENCY (approximately 10% of FILM PRODUCTION and 

CINEMA STUDIES Totals) *23,000 

GRAND TOTAL ees 


8.4 . Office Space 


6 dffices for Cinema Studies full-time faculty 

4 offices for Film Production full-time faculty 

1 office for senior technician/co-ordinator for Film Production 
1 large office for administrative assistant and secretary 

1 technical repair room 


1 large equipment storage area 


“This 10% contingency fund is included for two reasons: First, we expect 
prices to have increased by the time this program is implemented. Second, a 


fund is required for the normal replacement of worn or damaged equipment. 
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EXPANSION SCHEDULE 


9.1 


Courses 


YEAR ONE 


Cinema N-221 
Cinema N-222 
Cinema N-231 
Cinema N-232 
Cinema N-321 
Cinema N-~322 
Cinema N~323 
Cinema N-325 
Cinema N-331 
Cinema N-332 
Cinema N-333 
Cinema N-334 
Cinema N-422 
Cinema N-423 
Cinema N-426 
Cinema N-431 
Cinema N-432 
Cinema N-435 


Cinema N-436 


YEAR TWO 


Cinema N-324 


(3 sections) 
(2 sections) 
(6 sections) 
(2 sections) 
(2 sections) 
(1 section) 
(1 section) 
(1 section) 
(2 sections) 
(3 sections) 
(1 section) 
(1 section) 
(1 section) 
(3 sections) 
(1 section) 
(1 section) 
(1 section) 


(1 section) 


PROFESSIONAL INTERNSHIP 


(1 section) 


Cinema N-326* (1 section) 


Cinema N-327* (1 section) 


Cinema N-424 (2 sections) 


Fo 
posit courses (3 credits) 
Cinema Studies (C.S.), Film Production (F.P.) 


450 
200 


-100 


15 


15 


50 
15 
15 


30 


students 
students 
students 
students 
students 
students 
students 
students 
students 
students 
students 
students 
students 
students 
students 
students 
students 


students 


C.Ss/F Pi 


students 
students 
students 


students 
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YEAR THREE 

Cinema N-421* (1 section) 50 students C.S. 
Cinema N-425 (2 sections) 30 students C.S. 
Cinema N-433 (1 section) 15 students F.P. 
Cinema N-434 (1 section) 15 students F.P. 
Staff 

YEAR ONE 


1 full-time senior appointment for Cinema Studies 

3 full-time appointments for Cinema Studies 

1 full-time senior appointment for Film Production 

2 full-time appointments for Film Production 

1 full-time senior technician co/ordinator for Film Production 
1 administrative assistant 


1 secretary 
YEAR TWO 
1 full-time appointment for Cinema Studies 


YEAR THREE 


1 full-time appointment for Cinema Studies 


1 full-time appointment for Film Production 
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BUDGET 


YEAR I - Capital Budget 


Full complement of equipment for Cinema Studies $ 13,615 
Full complement of equipment for Cinema N-231 35,045 
Full complement of equipment for Cinema N-232 10,670 
Full complement of equipment for Cinema N-331 & N-435 17,650 
Full complement of equipment for Cinema N-332 . - bh ugg 
Full complement of equipment for Cinema N-431 5,842 
Full complement of equipment for Cinema N-432 36 5250 
3 editing units for program as a whole 21,042 
Two-thirds of other equipment for program as a whole 6,200 
One-third of contingency fund (see p. 37) 7,700 
1 electric heavy duty typewriter 550 
3 electric portable typewriters @ $280 840 
6 four-drawer file cabinets @ $110 660 
1 secretarial desk with typewriter stand 165 
9 standard desks @ $135 13,215 
1 secretarial chair 70 
9 standard desk chairs @ $100 900 
23 side chairs @ $30 690 
1 duplicating machine 550 
1 dictating machine 650 
TOTAL $204, 802% 


* 
The University is required to pay the 8% provincial sales tax on all capital equip- 
ment purchases. This additional expense has not been included in the figures given 


in this proposal. 


YEAR I - Operating Budget 


1 full-time senior appointment for Cinema Studies 


3 full-time appointments for Cinema Studies @ $12,000 
1 full-time senior appointment for Film Production 

2 full-time appointments for Film Production @ $12,000 
1 full-time senior technician/co-ordinator for Film Production 
1 administrative assistant 

1 secretary 

Contingency fund for special lectures 

Projection 

Film rental 

Supplies 

Repairs € maintenance (carpentry, etc.) 

Miscellaneous (phone, postage, etc.) 

Library 

Honoraria 

Film Festival 

Equipment service & maintenance 


6 student ass'ts (total of 96 hrs. wk.x 28 wks. @ $1.85/hr.) 


TOTAL 
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$ 16,500 
36,000 
16,500 
24,000 
12,000 

8,000 
6,000 
7,500 
1,000 
12,500 
800 
1,000 


350 


750 
10,000 


4,973 


$158,623 


Add: 


YEAR II - Capital Budget 


1 editing unit for program as a whole 

Remaining third of equipment for program as a whole 
Ongoing contingency & equipment replacement 

2 four~drawer file cabinets @ $110 

1 standard desk 

1 standard desk chair 


2 side chairs @ $30 


TOTAL 


YEAR II - Operating Budget 


Existing Operating Budget - Year I (carry forward) 
1 full-time faculty member for Cinema Studies 
Film Rental 

Projection 


Honoraria 


TOTAL 
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$ 7,014 
3,060 
7,700 

220 
135 
100 


60 


$ 18,289 


$ 158,623 
12,000 
6,000 

575 


750 


$ 177,948 
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YEAR III - Capital Budget 


1 editing unit $ 7,014 
Full complement of equipment for Cinema N-434 22,894 
2 standard desks @ $135 270 
2 standard desk chairs @ $100 200 
4 side chairs @ $30 120 
3 four-drawer filing cabinets @ $110 330 
Ongoing equipment contingency and replacement 7,600 

TOTAL $ 38,428 


YEAR ITI - Operating Budget 


Existing Operating Budget - Years I & II (carry forward) $ 177,948 

Add: 1 full-time faculty member for Cinema Studies 12,000 
1 full-time faculty member for Film Production 12,000 

Film rental - 3,000 
Projection 350 
Supplies 200 
Library — 
Honoraria 500 
TOTAL, $ 205,998 


The capital budget figures are based on equipment required in addition to 
equipment already being used in current S.G.W.U. Cinema (Moving Pictures) courses. 
The operating budget figures also represent the amounts required in addition to the 


current operating budget. 


APPENDIX A. 


Enrollment 


yu, 


N211 (057, 257) 


N212 (058, 258) 


N311 (211) 


N312 (212) 
N411 (411) 
N412 (412) 
N420-N421 


N431 


No. of courses 
offered 


Student 
Enrollment 


"his class was held from 4:00-6:00 P.M., which accounts for it being gee than full. 


he enrollment for Film History and Aesthetics was somewhat lower in 1971-72 than 1970-71 because classes were moved fron 
H-939 to H-920, that is from a 200 seat to a 100 seat classroom. They were moved to H-920 because H-937 was not made into 
a proper Cinema viewing room as previously planned. 


S indicates a course given during the summer session. 
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APPENDIX B. 


Curricula vitae 
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B.1. 
JOHN W. LOCKE Field of Specialization: 
Associate Professor Experimental Film 


Aesthetics, Film Criticism 


Born in 1940 


Academic Training: 


1958-59 Georgia Institute of Technology 
Major - Mechanical Engineering. 
1960-63 Emory University, B.A., High Honors in Philosophy. 


Major - Philosophy 
Minor - Art History. 
1963-present University of Pennsylvania, Ph.D. candidate in Philosophy. 
Specialization - Aesthetics, Philosophy of Language. 
1968-present New York University, M.A. in Cinema Studies, 1971. 
Ph.D. candidate in Cinema Studies. 


Teaching Experience: 


| 1966 Part-time Instructor, Temple University, Philosophy Department. 
1966 Part-time Instructor, University of Pennsylvania, Philosophy Dept. 


Other Relevant Information: 


| ~- Dissertation topic, University of Pennsylvania: 
Art_and Non-Art: A Study of What's What. 
| - Dissertation topic, New York University: 
Bazin: Welles, Walsh, Snow, Ozu. 


| Awards: 


~ Woodrow Wilson Fellowship, 1963-64. 
| University of Pennsylvania Fellowship, . 1964-66. 
New York University Cinema Studies Scholarship, 1969-71. 
- American Film Institute Fellowship, 1969-70. 


Publications: 


S| kw - Review of Movies into Film, by John Simon in Film Comment, Vol. 7, no. 3, 
Fall, 1971. 
~ "Michael Snow s "La Région Centrale" in Artforum, November, 1973 and 
December, 1973. 
- "Standish D. Lawder - Experimental Filmmaker" in Artforum, May, 1974. 


LOCKE (Continued) 


Work in Progress: 
- Article on experimental video art for Artforum. 


- Article on Stan Brakhage's Pittsburgh Trilogy. 


- A series of interviews with experimental filmmakers. 
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[} B.3. 


DRE J. HERMAN Field of Specialization: 
sistant Professor Film Production 


i. 1937 


Rae Training: 

] 1950-54 Lodz, Poland. 

1954-55 University of Lodz, Department of Economy. 

1955-59 . Polish State Film Academy (P.W.S.T.F.), Lodz. 
Film Director's and Production Faculty. 


Graduated 1959, 


1959-61 Institut des Hautes Etudes Cinématographiques (IDHEC), 
Paris. Film Director's Faculty. Graduated 1961. 


Teaching Experience: 


1969 Teaching at the London College of Printing and London 
School of Film Technique. 


= = 
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1958 J'MORN" - Scriptwriter, Director, Editor. 20 min/35mm. 
Fiction. The first film treatment in Poland of 
Marek Hlasko's prose. 


1959-61 "MARSEILLES! RHAPSODY" - Scriptwriter, Director, Editor. 
Experimental feature presented twice in O.R.T.F. Paris 
by Marcel L'Herbier. 


|_| 


1961 "VENICE 61" - Writer, Director, Editor. 15 min/l6mm. 
Colour, Documentary impression about Venice out of 
season. 


"DELICATE MURDER' - Writer, Director, Editor. 18 min/35mn. 
Fiction short. A sort of English 'black humour’. The 
film obtained distinction in the Film Festival in Barcelona. 


ie semerres 


1962 "SEVEN GOOD SINS" - full length feature. Asst. Director. 
"THE HEAT" - full length feature. Asst. Director. 
"“MANDRIN" - full length feature. Asst. Director, Sec. 
Unit Director. French film shot in Poland, directed by 
Jean-Paul Le Chanois. 
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B.4. 
rr (Continued) 

1963-65 "PHARAOH" (two parts) by George Kawalerowicz. First A.D. 
and Second Unit Director. The complete sound editing for 


i this film was also executed by me. 


1966 “AGENT NO. 1" - scriptwriting in Athens and Thesaloniki, 
Greece. Polish-Greek co-production with Spyros Skouras 
Films in Athens. 


1966-67 "NOTHING BUT THE FRIENDS" - co-scripted, co-directed. Very 
successful comedy. 


1967-68 Pus zkin's "POSTMAN'S DAUGHTER" 
Turgieniev's "PUGNACIOUS" 
A. Tolstoy's "GHOST" 
Lermontov's "FATALIST" 
Director for these four colour films (30 min. each) 
for T.V. 


1968 William Saroyan's "MASSACRE OF THE INNOCENTS" Directed 
for T.V. 


1968-69 "IN CASE OF RAIN" - author of this full length feature 
film script. 


1969 "SUPPOSE THEY DON'T WANT THE TRUTH!" - 60 min. drama 
script for the BBC. 


l 1970 Editor for International Cinemedia, Montreal. "FREUD, 
HIDDEN NATURE OF MAN", "MARX" - two educational, 30 min/ 
| : l6mm films in colour. Rushes included studio footage, 
stock shots, still photography and animation. "FREUD" 
[ received an award in the Toronto Film Festival. 


"GRASSLANDS" - 30 min/16mm colour documentary. Cinepix 
Inc. Montreal. My work for this company included 
services as a script editor, Associate Producer, and 
Asst. Director on full length feature films: 

"HEADS OR TAILS" 

"THE SHOT" 

"THE SONG OF A RED RUBY" 


1971 Director - Editor for Crawley Films Ltd. Ottawa. 
"ESSENCE OF LIFE" 15 min. colour. 
"INTERNATIONAL DEVELOPMENT BANK" 20 min. colour. 
Also editing services on: 
"CANADA AT 8:30 and "INTERCEPTING WINGS" 
"ECUNDAYO'S JOURNEY" - complete presentation, one 
hour TV special, scriptwriting, budgeting, marketing. 


— 


ERMAN (Continued) 


1971 


1972 


1973 


1974 


Editor with-Onyx Films Inc., Montreal. 

Commercials for Canadian National, Hydro-Quebec, 
Uncle Ben's etc. Two programs for CBC ''HOURGLASS". 

"FRACTURE CLINIC" and "TORONTO THE BEST", 

Eleven outdoor insertions for Radio Canada TV feature 
"LES FORGES DE STE. MAURICE". 

"RONDO II" - Producer, Director, Editor. 30 min/16mm 
colour TV Special for CBC "HOURGLASS". 


Writer - Editor for Crawley Films Ltd. Toronto. 
"AUGUST AND JULY" - full length feature. 
Documentary drama. Colour, 16mm blown-up to 
35mm, ; 


Across Canada research and survey for the National 
Film Board. Writing a script for a production to 
be made in 1974. 


Incorporation of CADREFILM INTERNATIONAL LIMITED - 
President. 

“"FIDGETS"-full length feature script research, writing 
and production preparations. 

"TANDEM" - full length feature script in progress. 

"THIS OTHER WORLD" - creating and scripting thirteen 
half-hour parts for CBC series. 

"NUCLEAR ENERGY" - FACETS OF FEAR" - research, outline 
and presentation for TV public affaires documentary 
special. 


Writer, director, editor for the National Film Board 


production "KASZUBY". 30 min/l6mm colour documentary. 
William Weintraub producer. 

"TWO FOR THE SEESAW' drama programme directed for the 
National Film Board. Roman Kroitor producer. 
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i B.6. 
i. WAUGH Field of Specialization: 
sistant Professor and Film History and Theory 


Assistant Director for Cinema 


" in 1948 


Academic Training: 


“1970 


1974 


1976 


=a mle Eee 


eaching Experience: 


1975 
[ 1973-75 
1970-72 
wards: 
1974-76 


| 1972-74 


1966-70 


Honours B.A., University of Western Ontario, 
English Language and Literature. Minors 
in French, History and Sociology. 


M.F.A. in Film. Columbia University School of the Arts. 
Thesis topic: "The Films of Pierre Perrault." 


M.Phil. in Film. Columbia University Graduate School 
of Arts and Sciences. Doctoral dissertation currently 
in progress. Dissertation title: "Joris Ivens: The 
Shifting Problematic of the Committed Documentary, 
1926-1976." 


Specialization in the documentary film. Minors offered 
in the classical Soviet cinema, and socio-political 
aspects of the theory of film and popular culture. 


Supplementary course work in Sociology, Anthropology, and 
History; English, French, and Soviet literature and drama. 


Instructor in Film, Columbia University Summer School, 
Designed and taught graduate course, "History of the 
Motion Picture: The Blue-Collar Movie." 


Grader for undergraduate film history course in the 
Film Division, Columbia University School of the 
Arts. 

Teacher of English with Punjab Public School, Nabha, 


India, under the auspices of Canadian University 
Service Overseas, 


A Fellow of the Canada Council. 
Columbia University scholarships. 


University of Western Ontario scholarships and 
standing on the Dean's List for academic achievement. 


Various high school academic and leadership awards. 
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pecs (Continued) 
re lications: 


7 


- "Emile de Antonio and the New American Documentary of the Seventies," 


Jump Cut (Chicago-Berkeley) #10/11. 

"Review of America in the Movies by Michael Wood." Jump Cut #10/11. 

"Review of Underground by Emile de Antonio," Jump Cut #12/13. 

"Review of Nonfiction Film: Theory and Criticism by Richard Barsam," 
Jump Cut. #15. 

"How Yukong Moved the Mountains: Filming the Cultural Revolution." 
Jump Cut #12/13. 

"Rainer Werner Fassbinder," The Body Politic. (Toronto) #29. 


"Men on the Beach," Jump Cut (appearing shortly). 
"Interview with Joris Ivens."' Cinéaste (New York, appearing shortly). 
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[ B.8. 


Paces LEVITIN Field of Specialization: 
pecial part-time instructor with Film History and Theory 


— administrative responsibilities 


Pe" 1945 
_— Training: 
1964-66 University of Washington. 
| 1968-70 B.A. and M.A. (French). 
1966-67 University of Paris. 
| 1970-75 SUNY (State University of New York at Buffalo) at Buffalo. 
Ph.D. (French). 
| 1971-72 Ecole Pratique des Hautes Etudes (under Christian Metz), Paris. 
1971-72 — Nationale Louis Lumiere de Cinématographie et Photographie, 
| aris. 


Feaching Experience: 


1969-70 Department of Romance Languages, University of Washington, 
Intermediate French Language. 


| 1970-71 Department of French, SUNY at Buffalo. 
Modern Theatre and Film (assistant). 

| New Novel and New Film (assistant). 
Intermediate French Language. 


1972-73 Introduction to French Literature (1800-present) . 
Intermediate French Conversation (subject: film). 
Intensive French for beginners. 


| 1972-73 New School of the Performing Arts, Buffalo. 
Beginning Filmmaking (assistant). 


1973 Women's Studies College, SUNY at Buffalo. 
Women and Film. 


1973-present Ontario College of Art, Toronto, Liberal Arts Studies Department. 
Women's Studies. 
Women and the Arts. 
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1975-present Ryerson Polytechnical Institute, Photographic Arts Department. 
Advanced Film Theory. 
Subversive Film. 
Non-fiction Film. 
Third-World Film. 
Canadian Film. 
Contemporary World Cinema. 
Production/Theory Workshops. 


Awards: 
[J] 1969-70 University of Washington,. Department of Romance Languages, 
Graduate Fellow. 

E 1970-71 and 
1972-73 SUNY at Buffalo, French Department, Graduate Fellow. 

J 1971-72 SUNY at Buffalo, French Department, Research Fellow, Paris. 
1973 SUNY at Buffalo, Women's Studies College, Graduate Fellow. 

| 1973-74 SUNY at Buffalo, Graduate Student Award for completion of 


dissertation. 


ublications: 


- "Agnes Varda: Mother of the New Wave,'' Women and Film, Vol. I, nos. 5-6. 


Memberships: 


- Film League (production collective). 

- Toronto Filmmakers' Coop. 

- Partisan artists collective (steering committee) 
- Film Studies Association of Ontario. 

- Film Studies Association of Canada. 


ther Relevant Information: 

1974 - Women's Film Conference, planning committee (Buffalo, N.Y.). 

1974 - Women's Media Van-a women's festival on wheels, bringing health and 
legal information and elementary instruction to the media to rural 
Ontario women. I conducted workshops in photography and film 


production. 


1975 - "Women Celebrate Women''-festival of women in the arts, organized by 
my Women's Studies class at the Ontario College of Art. 


1975 


Production of a series of video tapes on rape and prostitution. 


a 
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1976 - 


1976 - 


1977 - 


Partisan Festival of the arts, organizing committee (Toronto). 

Delegate to the European Conference for a New Film, Stockholm. 
The conference was organized to further the production and 
distribution of an "alternative" cinema and to create an alternative 
criticism, 

Films from Quebec, festival (organizer). 

Festival of Recent Cuban Cinema (organizing committee). 

University of Washington, film programming committee. 

SUNY at Buffalo, French Department, Cultural Affairs Committee. 

Union Board, Film Programming Committee. 

Union Board, Film Programming Committee. 


Women's Studies College, Curriculum Committee. 


Ontario College of Art, Advisor to Student Advisory Committee. 
Library Acquisitions Committee. 


56. 


Tm Hm HE 


MICHAEL E. MILLS 
Lecturer in Cinema 


Born in 1942 


Academic Training: 
1955-59 


Teaching Experience: 


1972 


aver 
Bld, 


Field of Specialization: 
Animation 


High Wycombe Technical College, specialized study in furniture 
design, painting, and commercial art. 


Various informal lectures on art and techniques of 
animation to numerous organizations. 

Part-time Lecturer, Sir George Williams University, 
Fine Arts Department. 


Other Relevant Information: 


1959 
1960 


1960-65 


1963 
1964 


1966- 


1971 

1972 

1973 
Membership : 


1972-73 
1973-74 


Joined animation studio in England as assistant animator. 
Appointed Animator-Director for the studio, and animated 
theatre and T.V. commercials for British, German, and Italian 
markets, as well as several dubbing projects for West Africa. 
Worked on or directed animated approximately 200 T.V. and 
cinema commercials, serveral of which were awarded T.V. Mail 
and international awards. 

Directed special effects for the feature films, "Kiss of the 
Vampire" and "Lancelot and Guinevere". 

Worked as freelance Animator/Director producer. 

Joined Halas and Batchelor, animation studio as Director of 
the "Lone Ranger" T.V. Series. 

Joined the National Film Board as Animator—Director. 

Various sketches and illustrations produced over the period 
1960-73 have been published in magazines and as posters. 
References to work can be found in "Art in Movement", a book by 
Halas and Manvell. 

Canadian Handbook of Film, by Elenor Beatrie. 

The "Animated Film", by Ralph Stephenson. 


Director, A.S.I.F.A. Canada (International Association of 
Animators Reg. Paris). 
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Films: 


Awards : 


Sponsored by the Federal Government: "Tax is not a Four Letter Word", 
"Dynamite" anti-smoking film. 

"In a Nutshell", Director. 

"Evolution", Producer-Animator. 

"Tilt", Animator, produced for the World Bank. 

"Man the Polluter", Animation Director. 

"Adieu Alouette": Titles for French Canada Series. 

Snowmobile safety clips. 

"Tiki Tiki", Animator: Feature film produced by Patterto Productions, Inc. 
"The Happy Prince": Scripting-Directing and co-producing television special 
for C.B.S. network (in progress). 


"Dynamite" - Selected by American and British World Cancer Organization as 
best anti-smoking film, and shown extensively throughout the world in theatres 
and on television. 
"Evolution": Annecy, France, 1971: Meilleur Film Pour Enfants Prix Jeunesse. 
Grenoble, France, 1971: "Renc, Int. Film & Jeunesse". 
London, England, 1971: Int. Children's Film Festival: Certificate 
of Participation. 
Canadian Film Awards, 1971: Best Animation Film. 
San Francisco International Film Festival, 1971, accepted, programmed. 
Cork, Ireland, Film Festival, 1971. 
Stratford, Ontario, Film Festival, 1971. 
Benalmadena, Espagne, Film Festival, 1971. 
London Film Festival, 1971: Diploma: Outstanding Film of the Year. 
Philadelphia, 1971. 
Sydney, Australia International Film Festival, 1972. Certificate 
of Participation. 
Melbourne, Australia International Film Festival, 1972. 
Diploma of Merit. 
London, England SFTA, 1972. 
New York American Film Festival, 1972: Learn. Corp. of Am. 
Hollywood, Academy Awards, 1972: Nominated. 
Trieste, Italy, 1972. 
Cracow, Poland, 1972: Accepted, Diploma of Honour. 
Buenos Aires, Argentina, 1972: VIII International Festival of 
Short Films. 
International Tournee of Animation, Los Angeles, 1972. 
Edinburgh, Scotland, 1972: International Film Festival Certificate 
of Participation. 
Atlanta, Georgia International Film Festival, 1972: (by Columbia 
Pictures) Gold Medal - Short Subject. 
Animated 7th Tehran International Festival of Films for 
children and young adults, 1972. 
Tokyo, Japan International Cultural Film Festival, 1972. 
Ottawa, Filmexpo, 1972. 
Bilbao, Spain, 1972: Certificate of Participation. Médaille. 
Rochester, New York, 1972. 
New York, New York, Animation Film Festival, 1972. Certificate 
of Merit. 
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: SCHAFFER Field of Specialization: 
Special part-time instructor with Film Production 


additional administrative responsibilities 


f° in 1943 


Academic Training: 


1975 Concordia University, Montreal, Bachelor of Art 
Degree. 
Joint Major in Cinema/English Literature. 
Focus on courses in Film History, Film Aesthetics, 
Film Production, Animation. 
Graduated with distinction, Academic Honours (Dean's 
Honour Roll) 1973/1974/1975. 


1963 McGill University, MacDonald College Campus, Ste-Anne 
de Bellevue. 
Class II Teacher's Diploma. 


1961 Outremont High School, Montreal, Junior Matriculation. 


1975 Concordia University Film Production Award - $1,000. 


‘Concordia University Fine Arts Scholarship 
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ilms: 

1977 La Menace - Assistant to the producer;feature film, 
co-production with France, starring Yves Montand; 
Richard Hellman, co-producer, Canafox Films ;pre- 
production stage. 

1976 Chanumas - Producer/director; half hour documentary, 
C.B.C. Montreal;Desmond Smith, Television Director, 
Mark Blandford, Executive Producer;a special for 
Christmas. 

1976 Bell Canada - Production co-ordinator;half hour documentary 
produced by International Cinemedia, Executive Producer, 
Don Duprey. 
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1976 Jacob Two Two Meets the Hooded Fang - Assistant to Art 
Director, art department co-ordinator; feature film, 
Harry Gulkin, Producer. 


1976 Dramas by Canadian Women - Researcher; Producers: 
George Kascender, Don Duprey; International Cinemedia. 


1976 Winnipeg 1919 - Story and researcher; Adventures in History: 
Series N.F.B., Bernard Devlin, John Howe, Producers. 
Scenario about a boy living in Winnipeg during the 
Winnipeg General Strike. 


1975 Child City - Scriptwriter; N.F.B., Environment Program; 
Marilyn Belec, Producer. Documentary script on the 
need for comprehensive urban planning for children in 
cities. 


1975 New York Special - Scriptwriter; N.F.B., Kathleen Shannon, 
Executive Producer. Dramatic script on abortion. 


1975 Drama Workshops at N.F.B.- Director; Executive Producer, 
Roman Kroiter;Drama Coach, Israel Hicks. Drama 
Training Program participated on an auditing basis. 


1975 The Appointment - Producer/Scriptwriter/Director; distributed 
by International Cinemedia; Joe Koening, Production Head; 
16mm color - 20 min. documentary study of a woman artist, 
single parent of two children. 


Other Relevant Information: 


if 1973 - Co-organizer of day care - after school program for Westmount Y.M.C.A. 


Gavin Turley, Director, through L.I.P. Grant. 
| 1970/ 


1972 - Freelance advisor on setting up educational workshops to research 
alternatives in education for the Cote St-Luc Community Project. 


i Sol Kasimer, Director. 
1963/ 
E 1965 - Elementary school teacher grades 2 and 3 in all subject areas: English, 
French, Math, Music, Art, etc. 
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APPENDIX C 


A Report on Library Resources Available 
for Support of the Proposed Bachelor's Program in 


Cinema at Sir George Williams University 


June 15, 1973 


Prepared by Barbara Freeze, Reference Librarian 
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The purpose of this survey is to assess the extent to which. 

the present Library resources can support the proposed BFA 

in cinema and subsequently determine the library expenditures 
required to establish and to maintain such a program effectively. 
Although the Fine Arts Department contemplates an MFA in cinema 
for the near future, the scope of this survey will be limited 
specifically to estimating the demands of the Bachelor's 
program, namely undergraduate cucriculum-related material wit 
only a very general analysis of research resources. When the 
MFA program achieves a more definite state of realization, a 
comprehensive survey of Library graduate resources will be 
cartied out. In view of these conditions, the survey has 
evaluated library adequacy in terms of the broad subject 
categories delineated in the Cinema Proposal, namely:;. 


a) the history of motion pictures, 
b) film aesthetics, 
c) film production. 


The cinema reference and periodical collections were also 
appraised in order to obtain an accurate picture of library 
adequacy. However, certain qualifications regarding the 
nature of library support for such a program must be 
acknowledged. — 


While a good basic collection is to be expected for both 

streams of the program (i.e. cinema studies and film produc- 
tion), it is apparent that cinema studies will depend more 
directly upon extensive and comprehensive library holdings 

than will film production, which by definition relies primarily 
on practical experience with the medium itself and only 
tangentially upon library research. The statement is evidenced 
with the Proposal itself. All cinema studies’ course descrip- 
tions include a cursory listing of sequired texts. No such 
required reading is mentioned for the film production courses. 
Needless to say, in both cases it is the film itself that 

is the primary source of study, and while the Library does not 
contemplate any film acquisition progran, either for the present 
or in the near future, it will cooperate with CIT in its efforts 
to acquire films for teaching. and study. It is feasible that 
eventually the Library will build up a slide and/or picture 
collection to assist students in their work; however, no definite 
policy has yet been promulgated regarding this matter. The 
Cinema Proposal stresses that major emphasis will be placed on 
"3, elose textual analysis of the films and the screenplays 

on which they are based"4+ and on ".... the examination of 
secondary texts (e.g. theoretical writings, biographical mate-~ 
rials, etc.) and the historical, social and political content 

of a film and/or direction."2 
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Hence, it is within the content of these specifications that 
this survey has been done. Although a thorough examination 
of film research facilities within SGWU and the city of 
Montreal has perhaps tempered our judgment of the Library's 
adequacy as a resource, it is still highly desirable that 
the SGWU Library be made the primary study and referral 
centre for the cinema undergraduate. 


Monograph Holdings 


Since the inception of the present cinema program in 19674 

the Library has built up a basic collection of cinema litera~ 
ture in order to support existing courses. It has, as well, 
maintained regular selection of current publications in the 
field. This core, of essentially classic film literature, 
does form, as stated in the Cinema Proposal, a "film 

nucleus"? upon which to establish a good undergraduate work- 
ing collection. The major problem with this existing collec- 
tion is that it can satisfy the requirements of only a small 
proportion of the students enrolled in the program. Since 
1967, moving pictures’ enrollment has more than doubled for 
both morning and evening sections. However, the cinema book 
budget has not increased correspondingly. Single copies of 
such basic works as Eisenstein's Film Form and Andre Bazin's 
What is Cinema? cannot possibly serve more than a very limited 
number of students. Definitive textbooks per se do not exist 
for film studies as yet, and thus instructors must assign 
these classical works as texts. Since it is this very material 
that comprises this "firm nucleus" and since the number and 
variety of "required texts" far exceeds the average student 
book budget, it is requisite that the Library provide multiple 
copies (at least 3 or 4) of these essential books. 


Methodology 


To determine library holdings in the designated areas of study, 
(i.e. film history, aesthetics and production) bibliographies 
were chosen which corresponded as closely as possible to the 
subject categories. Bibliographic work for cinema literature 
is slight and divided between scholarly research compilations 
and checklists of popular material intended for the use of 
the general moviecgoer. The scholarly type of bibliography 
was used for the survey, the single current work of any 
significance being Peter J. Bukalski's Film Research (Boston: 
G. K,. Hall and Co.,1972), from which 1850 items were checked, 
specifically monographic titles, reference works and periodi- 
cals. Film Research is, by necessity, selective rather than 
comprehensive, for although publishing of film literature 
flourishes at present, academic standards are not yet 


gre rr I 


*Thidss Hs 27 


64. 
C.3. 


sufficiently established in the field and a plethora of 

amateurish criticism persists. A fastidious and critical 

bibliographic approach is thereby necessitated. Four 

other definitive but less extensive bibliographics were 

| scrutinized in order to provide some measures of compari- 
son with Film Research. 


| The core collection itself was appraised in terms of two 

highly selective Listings of film classics: Arthur Knight's 

"100 Best Books for Cinema" (appended to The Liveliest Art 

| (New York: Mentor Books, 1957)] for retrospective coverage, 
and Peter Bukalski's listing of "Essential Works", a compila- 
tion of fifty contemporary classics (included in Film Research). 

' The Library holds 84% of Bukalski's titles but only 582 of 

those listed by Arthur Knight. Upon comparing the actual 

Z titles on these checklists, the most logical conclusion which 

could be drawn was that library strength resided in its 

current materials and that concerted acquisition of historical 

materials was mandatory. 


As far as the major monographic section of Film Research was 
concerned, only those subject categories directly pertinent 
to the proposed curriculum were checked. Results were as 
follows: 


Table I Film Research 


Category otal number of Z held bv 
titles checked Library 


1. Film history, theory, criticism 452 
and introductory works 
2. Film production and technology: 26.6% 
contemporary and historical 
3. Genre films 532 
4. National cinema 38% 
5. Film scripts 312 
6. Studies of particular films 102 
7. Selected works in foreign languages 182 
8. Personalities, biographies and 297 
filmographies* 
ry 29 ; 322 


*Only a sample of 202 of the material in this category was 
checked. 


C 4, 
A review of an earlier, less extensive bibliography from 
Robert Gessner's The Moving Image: A_Guide to Cinematic 
Literature (New York: Dutton, 1968) produced the following 
results; 
Table 2 The Moving Image 
Catepory Total number of Z held by 


1. Aesthetics 672 
2. General history and criticism 63.32 
3. Production 622 
4. Scripts 402 


5. Directors 572 


The contrasting results between the Gessner and Bukalski biblio- 
graphies is undoubtedly contingent on the phenominal growth of 
cinema literature during the past five years, that is, between 
the publication dates of these two bibliographies. The substai.- 
tial expansion in each category is apparent. 


Two bibliographies, one particularly relevant to film aesthetics, 
the other to film production, were checked completely. Ted 
Perry's The Aesthetics and Criticism of the Motion Picture: A 
Selected bibliography, published in 1969, is a checklist of 
637 items, 71% of which were located in the Library. This 
figure correlates highly with the 672 cited for aesthetics in 
Gessner's bibliography. Raymond Spottisword's Film & Its 
Techniques (Berkeley: University of California Press, 1951) 
gives good retrospective coverage for the literature of film 
production. Of the 93 titles cited, the Library was found to 
have 25% thereby correlating with one 26. 6% derived for 
production from Film Research. 


Conclusions 


1. The Library holds a good basic collection of textual 
material, although extensive duplication of these titles is 
necessary if the grewing numbers of cinema undergraduates 
are to be adequately served. 


2. With regard to specific categories of cinema literature, 
film aesthetics seems to be the major area of substantial 
strength. Film history is the area in need of greatest 
development since the majority of cinema studies courses 
will require historical material. Film production holdings 
as well require considerable improvement, although as was 
stated earlier in the survey, this field is less library- 
oriented than either film history or film aesthetics. 
However, this does not eliminate the fact that a basic work- 
ing collection is mandatory and that average holdings of 25% 
for film production are by no means satisfactory. 


3. Film seripts will be used throughout the BFA cinema progran, 
and Library holdings of this material should be increased. Some 
classic and contemporary. shooting scripts of major significance 
should be provided in multiple copies, although duplication \ 
ought not be as extensive as with classical textual works. 


4. Selective acquisition of studies on individual films should 
“be done, since library holdings are presently inadequate in 
terms of this kind of material. 


5. Foreign-language material and works on national cinemas 
are needed. While English and French publications are of 
primary interest, if good translations are unavailable 
basic foreign language publications should be acquired ona 
highly selective basis. 


6. Continued acquisition of classical film literature is 
essential. Since much of this material has been long out 

of print, the Library has found it necessary to search 
secondhand catalogues. Many titles have been gained in this 
manner, and, though costly, this practice will be continued. 
Cinema reprint series such as the Arno Press ‘literature of 
cinema series’ should be scrutinized and selected from as 
well. 


Periodical Holdings 


For a relatively new area of research, film studies is fairly 
well supplied with periodical literature. There has been a 
burgeoning number of cinema programs at universities, with a 
parallel increase in the publication of scholarly journals from 
these institutions. The vast majority of film periodicals, 
however, can be classified into four broad categories: 


a) cultural/entertainment 

b) technical/professional 

c) educational/instructional 
d) trade/industry 


Ses 


While any basic periodical collection in cinema ought to have 

a selection of titles from each of these categories, it is the 
academic, cultural and technical journals which are of most 

use for the student-researcher. Many of the educational/ 
instructional journals are designed to serve the communications 
specialist or educator, and the trade/industry variety bear 
little information of academic value. 


Three bibliographies of film journals were checked. The 
Motion Pictures section of Ulrich's International Periodical 
Directory is a comprehensive international listing. The major 
drawback with Ulrich's is its lack of selectivity, many of its 
titles being either foreign-language or trade publications. 
Nevertheless it does give a general indication of-Library 
holdings. Of the 300 journals listed the Library has 16%. 


Film Research, in contrast, does provide a highly selective 
checklist with worldwide coverage. This compilation is 
designed for the film researcher, and hence over 50% of the 
journals cited are directly pertinent to the cinema student. 
The Library holds 252% of these titles. These results were 
compared with Robert Gessner's bibliography of English 
language film journals and revealed that the Library had 562 
of those mentioned. This discrepancy points to the strong 
English language orientation in our collection. Although 
this is consistent with library policy, many important 
foreign cinemas do find their earliest expression through 
national journals, many of which are available in English or 
French editions. The Library does have complete runs of 
most significant cinema journals. It is felt, however, that 
some backruns should be acquired in essential titles where 
Library holdings are incomplete. The acquisition of some 
additional English and French language periodicals and at 
least one major journal from some of the more important film- 
producing countries is also recommended. 


Since much film research is not confined to film journals per 
se, the holdings of periodicals titles (from diverse disci- 
plines) containing articles relevant to cinema were scrutinized. 
The results showed that over 75% of the titles cited could be 
found in the Library. 


Film Research Facilities in Montreal 
A. Facilities at SGWU in Addition to the Library 
aH SS eS Se WN Adg ition £0. Che Library 


As indicated in the Cinema Proposal, cognizance must be taken 
of the Conservatory of Cinematographic Art, whose"...collection 
of films and documentation can serve as an excellent library 
resource for teaching and research in film history".4 The 
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existence of such an invaluable archive at SGWU could serve to 
be mutually beneficial to both the Library and the Conservatory 
if the two bodies coordinate resources and/or capacities; and 
cooperate in the services they now Separately provide. 


B. Other Universities in Montreal 


Like SGWU, most other Montreal universities and CEGEPS offer 
some courses in cinema and their respective libraries have 
acquired materials to Support these programs. As at SGWU, 
most of these collections are curriculum-related, aimed at 


‘supplementing undergraduate course work; that is, these 


collections are designed mainly to satisfy the requirements 

of specific courses rather than a comprehensive program of 
cinema study such asthe Proposed BFA. When necessary, however, 
senior cinema students can have access to these collections 
through the interlibrary loan service offered by the Library. 


C. Other Film Study Centres Located in Montreal 
er 


The student of cinema in Montreal is undoubtedly in a more 
favoured position than his counterpart situated anywhere else 
in Canada, for according to Eleanor Beattie's A Handbook of 
Canadian Film (Toronto, Peter Martin Associates Ltd. 1973.), 
Montreal is the centre for most cinema archives and documen- 
tation in Canada. The following institutions are the major 
film research libraries located in Montreal. 


l. ‘Le Departement de documentation cinématographique 
a a DEE a AR, Cae ed 


Located in La Bibliothéque nationale, this library, international 
in scope, has holdings of 8,000 books and 1,000 periodical titles 
Providing both current and retrospective coverage, the collection 
contains historical, critical, technical and biographical mate- 
rial. Shooting scripts are also acquired. The library maintains 
a comprehensive and up-to-date index of critical reviews and 
other information on films and film-makers. In addition, there 

is a vertical file of press clippings and pamphlets relating 

to world cinema. Students can use the facilities at Le Départe- 
ment de documentation cinématographique on weekdays from 1:00 to 
5:00 P.M. Although this material is not circulated, a photocopy 
and microfilm service is available, 


2. La Cinémathéque aquébécoise 


‘This centre is a film archive and, according to Eleanor Beattie, 


is "... the centre for documentation on Canadian cinema",5 


A repository for 90,000 items of an archival nature, La 
Cinémathéque québécoise maintains vertical files on Canadian 
films and film-makers. It has, as well, special collections in 
animation, an area of film research where there is otherwise 

a severe lack of documentation. 
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3. Le Conseil québécois pour la diffusion du cinéma 


Specifically concerned with Quebec cinema Le Conseil... provides 
public reference files on Quebec film-makers and other infor- 
mation of interest to the student of film. 


4, The National Film Board Library 


Offering international coverage, the N.F.B. library houses 
20,000 monographs and 100 current periodicals of film-related 
topics. In addition, specialized bibliographies encompassing — 
Canadian and international cinema are prepared there. Not 
open to the general public,-.graduate students can receive 
special permission to use these resources. 


5. L'Office des communications sociales 

. a tt SES eerie 
More a general communications centre than a file study library, 
L'Office des communications sociales is open to the general 
public and has a large book and periodical collection. Parti- 
cularly useful is its vertical file of critical reviews on 
international films and film-makers. 
D. Outside Quebec 
Because of its accessibility to Montreal, the Film Study Centre 
at the Canadian Film Institute in Ottawa warrants special 
mention. This international collection includes 6,000 velumes 
on cinema and 500 journals. The Institute also maintains a 
current index on films, film-makers, critical reviews, etc. 
A large portion of this material is available on interlibrary 
loans. 
Cost Estimates 
The present collection is not adequate to support the proposed 
Program. The following figures are the Library's estimate of 


what funds will be needed to establish and maintain a satisfac- 
tory working collection for a BFA in cinema. 


Development Budget Fund 
Basic Collection 
Monographs ° $ 4300 
Add 10Z for multiple copies 430 
Periodicals 
New Subscriptions 200 
Backfiles 1500 


Total (rounded) $ 6500 
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Annual Budget 


Current Publications $ 3000 
(monographs) 

Subscription Renewals 300 

New Subscriptions 100 


Total $ 3400 


It should be noted that the total annual figures must be 
expected to increase annually by 10% to allow for inflation. 


Conclusion 


With such an abundance of excellent resources available to 
the cinema student in Montreal, it would be a simple matter 
“for the SGWU Library to regard its situation with a certain 
degree of complacency. While we are indeed fortunate to 
have these libraries as back-up to our own collection, it 

is important that we develop our cinema holdings sufficiently 
so that the student can regard the Library as his primary 
source of information, using these outside facilities for 
in-depth research. Certainly the students should be aware 
of these facilities and what they can offer him. Although 
the Library ought not to duplicate the efforts of the insti- 
tutions, a certain amplification of our services should be 
accomplished if we are to attract these users and provide 
them with adequate assistance. The Library should negotiate 
for a more clearly defined relationship with these study 
centres, thereby enhancing the reference service offered to 
SGWU students of film. 


